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MEDIUM FORMAT 6X9 

November 2014 to December 2015 


Medium format 
35mm 
Printing 


An Old Camera 

The date is November 12, 2014 and the time is 12:10 pm. 

We just had about 3 seconds of pure sunshine on a cloudy day. I measured 
the light level with my light meter, Sekonic Studio Deluxe II model L 398 M. 
The full sunshine was 320 with the high slide installed and with the incident 
dome installed. The meter was pointed to my camera site from the street. 

The film is Kodak 125 Plus X and is old but has been refrigerated. The 
camera is a Zeiss old folder. 



Zeiss Ikon Nettar 6x9 515/2 It has a f=10.5 cm Nettar Anastigmat lens f 
6.3 - 32. It came with a cable release. It has a waist level view finder and has 
good leatherette with some scuffs and the lens is clear. 
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The Zeiss Ikon Nettar is a 120 film camera that takes 6x9 images. The actual 
size of the negative area inside the camera back is 2 1/4 x 3 3/8 inches. I’ve 
had this camera for a while and I do not remember when I got it but perhaps 
from a camera show back when they were still held. That may be it. I wanted 
a 120 camera not a 620 so it would be easier to load with film. 4 rolls have 
been shot and processed by me. That was in late 2014. Extensive notes were 
made. See my 2014 journal and my black spiral bound notebook. No little 
yellow notebook notes were made. Most of the exposures were the same on 
account of the bright sunny conditions on those days. Two prints were made 
from negatives in the darkroom just to break the ice, so to speak. They are 
the ones in this section called prints. All of the negatives were scanned. There 
are contact sheets in negative and positive. 

It came with a little cable release which I’ve remove to use on other cameras. 
No other camera has a holder like this one does, though. But other cameras 
are better in other ways. The camera has a large tripod screw hole(s). My 
Bessa camera has two adapters that can be used in them. The cable release 
can be used on the Bessa. Give and take. I recently got a orange filter with a 
junk Poloroid that was extra with the purchase of another of these Zeiss Ikon 
cameras. It is a f-4.5, not a f-6.3. I wanted to see if a different lens would be 



better. 
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The Light Meter 



The camera and film came first, then I had to figure out how to take some 
pictures with it, the film, and a light meter. This huge close up of the light 
meter lets you see how I set it for bright sunlight which was just below 320. It 
varied. 





Bright Sun light meter settings and the camera lens 
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This is the table that came with the Plus-X film. Kodak 125 Plus X is 125 asa 
and I do not know why this table is included with it as it is for 250 film. 

EXPOSURE 

Daylight 

Use the exposures in the table below for average front-lit 
subjects from 2 hours after sunrise to 2 hours before 
sunset. 


Lighting Conditions 

Shutter Speed 
(second) 

Lens Opening 

Bright/Hazy Sun on Light Sand 
or Snow 

1/250 

f/16 

Bright or Hazy Sun, Distinct 
Shadows 

1/250 

f/11* 

Weak, Hazy Sun (Soft Shadows) 

1/250 

f/8 

Cloudy Bright (No Shadows) 

1/250 

f/ 5.6 

Heavy Overcast, Open Shaded 

1/250 

f /4 


* Usef/5.6 for backlighted close-up subjects. 
t Subject shaded from sun but lighted by a large area of clear sky. 


There are two sources of information about the films shot with the Nettar 
camera in 2014. One is a black spiral notebook starting on page 32. The 
other is the Pages document 2014, page 124, November 18, 2014. 

Notes say that the lens on the Nettar camera would come off and did not 
focus properly and that it was stiff to turn. That is why it was sent to Certo6 to 
be repaired. It works fine now. Even the timer works. However, do not use it. 
Timers get broken fast requiring the camera be sent away again. 
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Page One 

Book Five is a blue fiber notebook and quite thick. It holds negative sleeves 
for all the film shot in 2014 - 2015. It also has, in a different section, all the 
contact sheets of the negative pages. Each page is numbered. 
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Notes were made directly into the computer while I shot the film. The camera 
had been sent to certo6.com and was fixed. I also bought a 6x9 film holder 
for the enlarger so I could make enlargements. The film had been in the 
refrigerator for a long time and I thought I would like to use it. New D-76 was 
mixed Nov 19. Processing was in a small reel tank. Room temperature 
chemicals were used, that is 65 degrees, 6 1/2 minuets were used to develop 
it. The cold conditions are be why the negatives are thin and weak. Fixer was 
10 min. Wash 30 min. I tried to use an old Kodak darkroom clock but it 
stopped during processing so I gave it to Robert later when he and Vivian 
visited. I’d been to hospital and saw some views I liked riding home across 
McKeesrocks. Going to doctors in S. Side I saw the MacArdle roadway was 
open again. Views there to photograph. I was walking and taking the bus a lot 


This shown at left is a proof 
sheet made on photographic 
paper from the negatives in 
the plastic sleeves. 

It is best to view negatives 
from proof sheets made this 
way instead of using scans. 
Scans do not tell you what 
you want to know about 
printing and negative 
information. The computer 
will fix too much. 

The main thing about 
contact prints is that the 
paper must turn black where 
the negative is clear. 

No prints exist yet in Dec. 
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1 Shooting from my rear studio window, through the glass window, bright 
sunlight, the camera was set to 125 second, f 16-22, focus at infinity. That 
was shot number one. The shutter was fired by clicking on the little lever. That 
was supposed to be the correct exposure. This negative is thin and light gray. 
Underexposed. 1/2 stop underexposed perhaps, perhaps underdeveloped, 
too. The computer print is on the left, the proof sheet crop is on the right. It is 
too dark but the computer fixed it. 



No 2 Red dots 
were used, 100th 
of a second, f 
11-16, focus at the 
red dot which is 
between 8 and 15 
feet or about 10 
feet. The shutter 
was fired using 
the cable release 
provided with the 
camera on a 
tripod. This should 
be over exposed. 

This negative is darker than No 1 and better. 

Exposure was determined by setting the light meter to 1/250 at f 11, leaving 
the iso at 125 and the light level at 320. The new setting changed the light 
level to one click below 320. Adjusting the iso so 320 matches 1/250 and f 
11 I got ISO 100 minus one click. 
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No 3 some red dots were used. 125th of a second, red dot f 11 -16, focus 
was at 15 feet. Over exposed? 
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No 4 125th of a second, f 22, focus at 15 feet. The focus should be the best 
of all of the shots so far. The film was advanced to 5, the next shot to take. I’ll 
leave it on 5 when I close the camera. One stop underexposed. White 
negative and totally useless, black positive. Really? This proof looks great! 



No 5 Overcast lighting. A different view was taken. This one was more 
directly back from my house, not on the angle showing the street. A 50th of a 
second exposure was used, there was less light mind you. Note the absence 
of shadows. The iris was set to the red dot. That is f 11 -16. Focus was set to 
15 feet. It was not possible to measure the light level from my studio with the 
incident dome on the light meter. 

The camera was closed without advancing the film. 
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6 The camera was opened and the film was advanced to 6. Lighting was 
overcast. Speed was set to 100th of a second, f 11 was used. That is a little 
more open than the red dot. A different view was used. The shot shows the 
landscape much more to the left. Focus was on infinity. If the light was 80 
then this will be exposed correctly. It is 2 stops more exposure than what was 
indicated for bright sun. 


No 7 Full sunlight was shining on the scene. The speed was set to 100th of a 
second. The f stop was on f 22. Focus was on 15 feet. The view was a little to 
the left. This negative is lighter than the next one. 



No 8 Bright Sun. Even 
farther to the left. One 
125th of a second was 
used. F 16 was used. 
Focus was on 15 feet. I 
wanted the tree branches 
to be in focus near me. 
This is the darkest 
negative. This setting 
matches the chart. That is 
the end of the film. You 
get 8 shots in all. 
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Page Two 
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The next roll of film was shot with the same camera, the Nettar, and the same 
film, 125TX, and the sun was brilliant so only one setting was used for about 
all of the shots. Even so, I got confused and did a blank frame. I couldn’t walk 
and shoot film at the same time. I drove down to the Rocks and parked down 
on the flats near the bridge. Then I started to photograph with the Nettar. No 
notes were taken. It was bright and sunny so 125 and f 16 were what I used. It 
was cold, too. The last shot was hit or miss. Some day I’ll have to try again 
with a different angle from the sun. 



This is the 
scan of a 
Contact Print 
made from the 
negative 
sleeve page 

The three rolls 
shot after the 
first one out 
the back 
window were 
developed at 
68 degrees in 
D76 1:1 nine 
minuets and 
are way better 
than the first 
roll. 

The last shot 
was f8 at 
1 /100 to get 
shadows 
exposed. 
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Page Three 



The camera was carried with me to Mercy and I went over to the RR bridge 
and photographed some. It was cold but very sunny and clear. 125 f 16 
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Contact Print made from the negative sleeve page shown above. 
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More on that Same Old Camera 

There is a file on the LaCie hard drive called 6x9 2014 and in it is the 
manual for this camera and photographs scans it made. At the time, all I 
could do was shoot on a bright sunny day, process the film myself, and scan 
it. Contact sheets were made using a light box and a digital camera. Film was 
cut into two shot strips and put into plastic film carriers that hold two 
horizontal shots. The HP scanner was used to scan individual shots. The 
negative carrier for it holds two negatives only. I had to buy a new enlarger 
negative carrier. Two prints were made late December in 2014 in 11x14 just 
to prove I could actually do it. One enlarger lens was all I had, a El Nikor 
105mm with a dent but it works. A web page was made on my site, 
studiocarter.com, and there are photos showing details of the camera. I 
cannot find them on my computer any longer, so I’ll download them from 
there and stash them somewhere and put them into this document. 

I like using old folder cameras, 120 black & white film, a Beseler 23c enlarger, 
6x9 format, 105mm enlarger lens, making prints in 11x14 up to 16x20, and 
that’s it. No larger, no color. The idea is to go out and “sketch” with a cheap 
old camera, use slow film, develop it myself, make contact prints in the 
darkroom, select from the contact sheet, and make large silver prints in the 
darkroom. Here are the pictures I downloaded. No developing details 
available on the film shot, however. Just normal procedures used. 
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The camera takes 120 film, as 
is, and does not have any holes 
in the bellows. Shine a flashlight 
inside with the back open to 
check before using. Other 
cameras like this use 620 film 
have pinholes but can still be 
used. I use them after I’ve 
patched them, collected them, 
had them fixed, and want to fix 
more of them. I’b buy enlargers 
to sell if I had the room. This is 
fun. 
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Page Four 
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PRINTS 
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The prints were made just to prove that I could do it. They are printed on 11 x 
14 paper. Old paper was used. It was had for free from The Pittsburgh Center 
For the Arts darkroom closing. Fogging problems were not understood when 
the prints were made. The prints look gray; the paper white is not white but 
gray. I was happy with them at the time anyway. I took them to ESAL to show 
off. 

Much later I learned to use Potassium Bromide in the Dektol developer to get 
white whites. New version have not been made to date (12-8-15) from these 
negatives but from later ones. 

The second print above was made using the #5 contrast filter. The first one 
did not need any filter at all. The second print was also cropped in a lot. 

The Nettar f6.3 lens is soft near the edges. Allowance for that softening or out 
of focus in the corners and along the sides must be made. These two images 
have lots of bridge structure to hide the effect. 

After I had discovered the problem, which I determined was a problem, I 
wanted a better camera to use. 

January 7, 2015. Two prints were made today to show at the East Suburban 
Artist’s League tomorrow night. That is what got me to do them. If I were not 
going no prints would have been made. 

They are both Plus X 125 taken with the Nettar camera from MacArdle 
Roadway. They were shot Dec. 26, 2014. Three rolls were shot that day and 
developed that night. 

New Dektol had to be mixed. It was made in the large round container that 
has a lid and a pour spout. I just ran outside to dump the powder into the hot 
water then back inside to mix it. It is really cold out. It sat for a while and 
cooled. It also cooled further in the tray. No temperature compensation was 
preformed today. Chemicals were used at room temperature or between 
60-65 F. 

At first, I could not get the image to focus. The lenses I was using were too 
big. I had to use a smaller lens. I suppose those larger lenses are for a 4x5 
enlarger, which I do not have. 
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The light was very bright that day, 320 Lumens. The camera was set to f16 
and 1/125 second. That was the basic exposure for most of the shots. 

I chose to print the photos in the second row from the top. The first one to 
print was the one on the right, the church. It was printed full frame as much 
as possible. The easel just barely held down the paper width. I had to move in 
the crop sliders for the next print. 11x14 paper was used. It fits into a red 
groove in the easel. A larger sheet could be used if I wanted a larger white 
border. 

The lens used is a 3 1/4 Focus Wollensak f4.5 Velostigmat. I framed up the 
image with the lens wide open. Then I stopped it down to f 11. 

Test strips were made and so on. No contrast filter was used on the first print. 
Some of the paper is no good because it has white areas, but not all of the 
sheets. I was able to get two good prints. One print was ruined because of 
the white areas. Three sheets were cut up to make test strips. Two were cut 
at first because the paper was doubled. Then I had to cut another in order to 
make the second print. #5 contrast is on the Town view. 

You can see some of the table behind this print, fll at 2 seconds, I think, was 
used. Developed in Dektol full strength 1 min, stop bath 30 sec, fix 10 min, 
wash 20 min. Photo Flow was added to the wash water at the end. The print 
was hung up to drip dry. I do not have a squeegee. 

The paper is Kodak Polycontrast III RC. 

The next print is hugely enlarged and the contrast filter #5 was used. The city 
was very washed out and the bridge parts were too large. Much more 
exposure was required, fll at 24 seconds were needed. 

These two prints show the extremes of the enlarging outfit. No enlargement 
other than making the largest image possible on my easel for the church 
print. Maximum almost enlargement for the city view. No contrast filter for the 
church and the maximum #5 filter for the city.There is one more filter but it 
does not have a number. It is very dark red. It could be a 8. I do not know why 
it is in the box. There is no slot for it to fit into like the other filters. 

I’m real happy with the results I got today. 
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The print I made is not rotated enough. There is ample image around the 
edges to rotate the print under a mat. 

These prints are 14 inches across. They are huge. 

The paper fits exactly into an 11x14 frame I had lying around. The image is a 
different proportion, however. I have since marked the board as to where to 
put the sliding light blocking devices. I like a white border around the print. I 
also like a white mat and the proper proportions to the frame. A different sized 
frame is needed unless I crop the image to fit. 

Prints I had made at the Pittsburgh Center for the Arts photography class look 
better than these prints do. They have more contrast and snap to them. They 
are also in 16x20 frames with white matts. They are something to strive for. 

A new old photography book was purchased at the art supply recycle store. It 
shows samples of negatives and prints all in 35mm format. I dragged out my 
old Minolta outfit, which is 35mm. 125PX was shot on Sunday. 

Why 6 x 9 ? 

I can develop 120 film myself. I can print big enlargements on free paper. It is 
the largest size my Bessler enlarger takes. The big negative allows crops. 
Crops show what or where to telephotograph. A pocket sized camera is easily 
carried around. Such images are great to use as sketches for ULF shots or 
composites made using telephoto lenses and the Pentax 6x7 system and 
computers. I like it. I played with one when I was a kid but never used it. It’s 
cool. 

Kodak has a daylight exposure chart to set exposures with using 
PlusX/125PX. It is the Sunny 16 rule chart. It is in the notebook of technical 
publications. I’d like to use that with old folders instead of dragging around a 
light meter. The goal is to get proper exposure for Bright Sun at f-16 with the 
shutter speed set to the ISO. Development time and strength etc will effect 
the results. I got good results with 6x9 but not exactly at the recommendation. 
I think I pushed the development some and pulled exposure some. 
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b5 p4 28.jpg 

This is the negative to the only print I’ve made without any contrast filters. I 
only made two 11x14 prints so far, not counting 35mm stuff in 5x7, and this 
negative printed just fine without any filters. So, this may be a good negative 
to print from in the darkroom. 



There is tone in the sky 
even though the 
negative is solid black. 
This image is a 
computer generated one 
from a tiff file scan but it 
looks great. Plus-X 125, 
2015 #1, 1/125 f16 320 
light. Dec 26, 2014 Look 
it up in the black 
notebook. 
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A NEW MEDIUM FORMAT 6X9 

Introduction 

2015 begins with some work done in 2014. Ilford HP5+ film was just begun 
being used and I wanted a complete record of it. I learned how to make full 
sheets of all shots in negative and in positive. One way is to use the light box 
and the Canon 5D camera on jpeg. That can then be inverted in Photoshop 
Elements 5. The other way is to use the HP scanner and then again PE5 to 
invert it. Both work. Which one to use is probably the camera because it 
makes a smaller file that still prints enough information to use. The scanner 
makes much larger files, and looks better. Notes about films and developing 
are in a little spiral bound notebook and in a large black one. 

V OIGTLANDER BESSA 

On Monday, December 29, 2014 I bought a camera in the camera repair shop 
on Market Street downtown. I had ridden the bus and was going home from 
the South Side. It was my habit to walk across the 10th Street bridge. So a 
walk to Market Street was no biggie. I was surprised to see that the shop was 
still there and open for business. 

A better 6x9 camera was desired. More shutter speeds and a larger f-stop 
would be nice. They had a camera for sale. It had a much larger lens that was 
very clean. It had a 1/400 second shutter speed. The camera was serviced 
and guaranteed for a year. 

The camera is a Voigtlander Bessa with a Compur-Rapid f-3.5 shutter, which 
I now know to be one of the best sought after shutters. I really liked it but had 
to walk around the block one time to think it over. They came down in price 
and I bought it for $294 including tax. Support the locals I figured. The tripod 
sockets have 1/4 x 20 thread adapters unlike the Nettar camera which lacked 
them. Now I have two to use. 

I rode the bus home happy as a clam that I had Social Security money. 
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The lens doesn’t look that bad in real life, it is pretty clean actually. It is a 
Voiktar, which is the lowest quality. Vaskar, Skopar, and the Color Skopar are 
the other three offered. The shutters are Prontor, Comput, and Compur 
Rapid. This is the best and dates the camera to 1949, when better shutters 
were added to the 1937 model. No mask was included for 6x4.5 format. 

http://forum.mflenses.com/voialander-bessa-6x9-compur-rapid-voiatar-lens-t3 

0384.hiahliaht.voiatlander.html 

Here is a thread with pictures of one just like mine. 
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Page Five 


December 30, 2014. HP5+ was used In the new Voigtlander camera at 400 
ISO. The previous journal book for 2014 was already printed when I shot this 
film so it goes in this book. I rode the bus to the South Side again, early, 
because I planned to photograph from the pedestrian bridge over RR tracks 
at the top of 10th street. While waiting for the bus in Regent Square, I took 
some light meter readings. 

The Sekonic light meter was carried because I was unsure of how to expose 
film accurately. Bright Sun is 320 on the high scale. Open shade is 640 on the 
low scale or 20 with the Hi slide in. 640 low and 20 Hi are the same place on 
the meter. Back lit sun is 40. I took a reading looking down the sidewalk 
towards the Parkway. Inside the bus was 60 on the low scale and with bright 
sun outside. That was 1/50 @ f-3.5 but focus is needed because everything 
is close. The bus also shakes a lot. Wait for it to stop before taking a shot. 

Shot 0 was in the bus 1/50 @ f-3.5 at 8 feet focus of a man behind the driver 
area. I didn’t wind the film to the next shot and double exposed it later on the 
bridge by accident. 

Shot 1 was double exposed over shot 0. 1/400 @ f-22 infinity focus, brightest 
sun. Sun was on the lens. 

Shot 2 was shaded but also double exposed. 

Shot 3 1/200 @ f-22 all shots were focused on infinity 
Shot 4 is the best one. 1/400 @ f-22 
Shot 5 was 1/400 @ f-16. 

Shot 6 was 1 /200 @ f-22 
Shot 7 was 1/200 @ f-16 
Shot 8 was 1/200 @ f-22 through the fence 

Development was different than before, longer I think. D 76 was used at 68 
degrees 1:1 for 11 min. with 30 sec agitation then 5/30. Stop bath 30 sec. fix 
10 min, wash 20 min and Photo Flow 30 seconds. 

Here are the contact sheets: 
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From the yellow tiny notebook. 

The film didn’t wind onto the take up spool properly. I’ll have to remove it in 
the dark room. 

If you set the 1/400 speed then cock the shutter it takes more force to cock it 
than at 1/200. 

The second 1/400 needs to be moved to 200 and back to 400 to set the 
spring. When do you cock the shutter? Before setting the spring or after? 
Should you cock then change speed if not on 400? Never reduce speed from 
400 when cocked. 

The camera shoots high using the waist level finder. 

From the black notebook. 

Dec. 30, 2014 HP5+ 400 ISO film in Voigtlander Bessa f3.5 of the South Side 
Flats from the pedestrian bridge at 10 St over RR tracks. Bright 320 sun. No 
clouds or haze. 

The film didn’t wind up on the take up spool correctly. It was removed in the 
dark and put onto the development reel. 

If you set the camera shutter at 400 the cocking lever takes more force. 
ReCock the shutter to do another 400 shot. That is, move the speed dial to 
200 and then back to 1/400 to reset the spring. 

There isn’t a lot of difference in the negatives but #4 is the best. Less light 
made a lighter negative and a darker print. 

The waist level finder shoots high. Aim lower. 



The image is sharp all the way to the edges and the corners are bright unlike 
the Nettar camera lens. File size has not been reduced. 
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Shots 4 and 8 File sizes have been reduced. 

Scans of 120 6x9 at 2400 are a lot but best. 4800 are soft, 1200 pixilate. 
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Page Six 


January 3, 2015, Saturday at noon. HP5+ was used In the new Voigtlander 
camera at 400 ISO. This is the second roll shot in it. A test was made to see 
what a proper exposure setting was. The camera was put onto the Mitchell 
tripod with a washer between them. A cable release was used. The iris was 
set to f-8 which is the middle of the exposure scale and the sweet spot I 
guess. Exposure times were 1 sec. to 1/200 sec. shot out the rear window of 
my studio. It was quite dark outside. The window was opened. I tried to take 
an incident light reading from Sanders. I got 320-1 block on the low scale. I 
was confused about how to use the light meter. At 320-1 block on the low 
scale and at 400 ISO the correct reading would be 1/50 @ f-8. You could call 
the conditions Heavy Overcast. 

Shot # 6 looks right, 1/50 f8, and that is what the meter indicated. It makes 
the darkest print in the middle range. I like # 5 neg. 1/25 f8. 

Development was in D76 1:1 11 min. at 68 degrees F. Agitation 1st 30 sec 
then 5 sec every 30 seconds. Stop bath 30 seconds. Fix 10 minuets. Wash 
20 minuets. Photo Flo 30 seconds and a sponge wipe. 

The film was crinkled right in the middle of it. I did have trouble loading the 
film onto the stainless steel reel. I have since learned to load film from the 
end and not from the beginning of the reel. That way also works best with 
35mm film. 

Every frame has complete images on them. Even less light would have 
worked. There is some area of each film frame that recorded a white garage 
door. Detail may have been retained in those black areas in the negatives. 

Focus was on infinity for all shots. 
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Shot # 6 looks right, 1/50 f8, and that is what the meter indicated. It makes 
the darkest print in the middle range. I like # 5 neg. 1/25 f8. Overcast light. 


3 $ 
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b5 p6 8 edited.jpg See page 141 in 2015 journal for scanning info. 
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35 MM 


Page Seven 

I hope to learn enough by shooting more 35mm film to enable me to make 
great prints in larger formats without waisting any large film or paper. In other 
words, I am planning to make prints in the darkroom using 35mm film, not 
medium format film. There is a lot to learn in order to make good prints. I do 
not want to make mistakes on a large scale while learning. 


I am currently scanning 125PX 35mm film I developed today. It was 
developed in D76, 220 ml of 1:1 solution, at 68 Degrees F nine 9 minuets or 
30 seconds over the recommended time. That will give the negatives a little 
more contrast and it is how I developed the 120 film shot in the Nettar. The 
scans are being made on the HP scanner at 2400 dpi with light cleaning. It 
takes a long time to do. 



Some of these shots are better exposed than others. This small side by side 
comparison shows which they are. 1,2,5,6,7,11,167,177,19,20-the end are all 
pretty good. Full sheet prints were made for the notebook of negs. 
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p7 12.jpg This film format has a look all it’s own. This is a crop out but not 
enlarged any more than the 2400 dpi scan like all the other pictures. 

I thought #11 negative would make a better print but this one is in better 
focus. Even so, it is out of focus as I see in a full frame PSE9 view. 

The camera has a built in reflected light meter that is way more sensitive than 
the Sekonic light meter is to low levels of light. It takes a little effort to shoot 
with it. I tried to adjust exposures to make snow whiter and stone blacker than 
what the meter told me to expose at. 
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The portraits are all too weak but I scanned them larger anyway. #7 is the 
best one. Dust is a problem. Nothing was done about it yet in the first two 
rows other than the infrared cleaning. 


Focus is a problem in a lot of the images. I cannot see much in the dark to 
focus properly. You can’t see the problem until a large scan is made. 



p7 07.jpg James was essentially in the dark for this flash picture. I think I 
focused on the lamp edge. This photo and the one of Melita above were 
taken from the same place. The heads are the same size on the negatives. 

The film has a lot of curl to it. That makes it very difficult to insert into the 
negative carrier for the scanner. I hate it. 

The scanner also adjusts exposure and contrast automatically for each 
picture. I turned off the cleaning for the last row. Hmmm. #22 came out really 
nice. It shows the dark stone. Other pictures were changed in Photoshop 
Elements to look better. 

I wonder which of the two scanners I have was used to scan these negs.? 
Contact sheets were scanned so it had to be the HP scanner. 
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P? 22.jpg 

This is an automatic exposure that 
looks pretty good. There is 
darkness to the stone and the 
snow has detail in it. So does the 
stone. I like more contrast. The 
scanner makes soft images. 


p7 09 me.jpg 

The image is way wrong but I was able to 
pull out better exposure in PSE9. I had 
taken a photo of Melita and then handed 
her the camera. All the settings remained 
the same. The exposure was wrong on 
both shots. I was learning how to use the 
flash on the Minolta 35mm camera. Both 
shots are very underexposed. They were 
shot at 6’ focus, the blue setting on the 
flash, 1/60 sec., f 11, and the flash unit 
has the 35mm clear diffuser on it. The dot 
was aligned to the asa of the film. Even 
so, it was wrong. 

Why is explained below. 
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35mm p7 02.jpg 

This is a flash picture. It wasn’t very light in the room. I focused on the edge 
of the door my notes say at 10 feet. The piano is in better focus than the 
books are. The light scale was set to the long line on 125 asa not the dot. The 
diffuser was installed. That was corrected later. The red scale was used. 1/60, 
f 2 gave a very good well exposed negative and print. The image shown here 
was not adjusted in PSE9 but is as the scanner did it. I read the focus 
correctly at 10’ off the camera green scale. But f 2 was used. I don’t know 
why. I may have looked at the red vertical line and read meters not feet. 
Bracket shots. 

This was all a big mystery to me until I had shot more film and evaluated the 
negatives more. I was using the meter manually in automatic mode. One is 
only to use the vertical line setting in automatic and the front of the flash unit 
is to be set to Automatic. When it is set to Manual, one can set exposures 
according to actual focused distances. 
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1/60 f2 red flash, 0 angle 
35mm diffuser installed 
oops 50 asa 
Focus was on the door 
edge or 10 feet 
I read meters not feet on 
the flash head and used 
the red vertical line. 


1/60 f2 red flash, 0 angle 
35mm diffuser installed, 
125 asa using the line, 

This is the 

recommended setting for 
the Automatic flash 
using the Red scale. 

Duh. 


1/60 f8 red flash, 0 angle 
35mm diffuser installed, 
125 asa using the line... 

This time I used the foot 
scale on the flash 10 feet I 
focused to. But it was 
wrong. 


1/60 f5.6 10 foot focus. 
The diffuser remains on for 
all shots. The dot on 125 
asa remains the same. 

Red flash scale was used. 

Auto check worked. There 
is more light 


I was trying to fit 5 rows on a page but couldn’t figure out how to do it. This 
will have to do. These are the shots in order on the film. The notes are 
numbered 1-4 and do not correspond with film edge numbers. 
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KODAK 125PX 

O O U O J o 



A KODAK A2.5P 
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1/60 f5.6 10’focus, Blue 
flash setting. 

#4&5 should be equal but 
are not. 

The camera was off in 
shots 1 -5 

Room lights were off. 


Room lights were on. 

1/60 f5.6 Blue 9’focus 

Still not right, #2 looks best 



This shot made a great 
looking print with the 
computer. In the dark. 

1/60 f5.6 Blue 





KODAK 125PX 


J L U G J I 



1/60 fll Blue 6’focus 


Why is this dark? 


The flash did fire. She has a highlight on her cheek. Automatic mode Blue 
setting is supposed to be f4, while Red is f2. 
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1/60 f 11 Blue 6’focus 

I gave the camera to 
Melita. You can see that 
the flash fired in the photo. 


1/60 fll Blue 

He was still in the dark. 
The flash is seen on the 
wall. 


1/15 f8 8’focus 

I tried to expose the 
background fill more. It 
was hand held and is a 
little blurry. Focus may be 
off, too. 


1/60 f8 Blue 8’focus 

This is out of focus 
because I could not see 
very well in the dim light. 
The lamp is in focus. 


I was shooting the flash settings manually while it was in automatic on Blue 
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Flash gun AUTOMATIC SETTING 





•AlfTOOFF/28QO 


1000 400 200100 90 25 ASA 

NM US 


J 


1 i A A A A 

30 27 24 21 18 15 DM 


8 16 





FT 60 4030 2015 10 7 5 
M 18 12 9 6 4 3 215 


Use the vertical lines according to which automatic setting you have the front 
of the flash unit set on. The second shot on page 17 above shows that this 
method will work. I did not understand the instructions and hence did not try 
the Blue setting at f4. Yet. 

The 35mm wide angle panel dot is set on 200. That means that 200 asa film 
can be used with these settings. If the wide angle panel is removed then 100 
asa film can be used without it at 90 degrees or straight on. 
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Now this is too much light! 


1/15 f 1.4 no flash. 

The normal light meeter 
reading was used hand 
held. 


13 


KODAK 125PX 


o a o o- ooo 


0 0 0 0-0 0 00 


I don’t know why the left 
side is darker. 

1/60 f 11 -16 

The focus was on the 
yellow house. 


1/60 f8-11 open one stop 


Q Q Q G G G G G 

13 


1/125 f8-11 closed one 
stop 
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This is shot number 17 


1/250 f 5.6 open 1/2 stop 


I tried to expose for the 
dark distant hill. 


16 KODAK 125PX 

□ □□□□on 


open two stops 


1/250 2.8-4 




Metered 

1/250 f5.6-8 

Focus was on 30 feet 


m 


See shot #14 


1/250 f8 


The church metered at f5.6 
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This is shot # 21 


See shots #20 & #14 


1/250 f8 


The church metered at f5.6 


Closed two stops. 


1/250 f5.6-8 


f2.8-4 was indicated 


This worked great 


Closed two stops. 


1/250 f5.6-8 


f2.8-4 was indicated 


This worked great 


The camera was set on a 
table top. 

1/8 f4 Focus at 30 feet. 
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The Sekonic incident meter inside the church read 20-1 on the low scale. 
1/30 at fl .4 is the indicated light reading at asa 125. That conforms with the 
camera light meter. 



35mm p7 16.jpg 
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Now to try some other film I had in the refrigerator. 
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Page Eight 

February 18. 2015 Wednesday T-MAX 125 was shot in the Minolta 35mm 
camera. The film came out pink. That is a new result!? 24 exposures were 
made. It was difficult to record information about each exposure because I 
get in such a hurry. But that makes it difficult afterwards. Exposures 9 & 10 
are a mystery to me. It looks like I exposed through the curtains but I do not 
know why. Shot #14 is the window in the front room. The light outside made 
the frame half black. 

I did get confused by adjusting for snow exposure. Some are underexposed 
like #6 & #7. 

The flash exposures look good. Manual at f22 is too light or underexposed, 
that’d be #17. It did not matter that the camera was not on during flash 
exposures. 

The film is curled a lot and it was difficult to expose the contact sheet with 
one thin glass on top. Heavy plate glass is required. 

The Canon 5D camera was used to make this contact sheet. It shows the 
negatives about as they are. I can’t make much of some of them. The 
negative page was put onto the light box and the wide angle lens was used to 
photograph the page. 

The negatives cannot be scanned in the page on the scanner. At least it didn’t 
work the last time I tried it. But I did it again and got it to work. 

The negatives had to be put directly onto the glass in a bunch. They are so 
badly curled that I couldn’t get them into the holders. 

Scanning is difficult to get tonalities nice. The machine has a mind of its own. 
One thing I learned is to use Landscape and change the black and white 
points. That worked. 

Cropping is very difficult. Many scans are required just to get a full frame. I 
am very frustrated. 

I don’t like this film either. Everything is very soft and seemingly out of focus, 
although that could be the lens. Or it could be 2400 dpi. Or HC110. 


5* 
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Pana-Vue NO ~ Style #35-7x5 

Archival Pages amirgnpluoni 











F 






I had this film left over for years in the refrigerator and thought that I could 
use it finally since I had a darkroom, an enlarger, and experience developing 
film. Since the film was already there, why not use it? 

Other photographers said that films have a look all their own, but Pink?! 

There is more of this film left and I’ll shoot it and next time develop it in D-76 
to see if the developer is what made it pink. 
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At least I can see the images. The machine inverts automatically. 

35mm film shooting has some flaws in it. The camera makes uneven 
exposures left to right sometimes. Film gets holes in it. This film is curled 
really badly, which makes it difficult to work with. 

Nevertheless, this is the work I chose to do and I’ll do it. 

I bought a 35mm full frame enlarger mask. A lot of prints were made from 
these negatives later on and I wanted to print all of the image, not just part. 
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02. The camera gets uneven exposure left to right. Best to bracket and take 
duplicate shots of important scenes. 04 is below. 
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10 & 11 



I like full frame 35mm with the little black edge. I bought a 8055 full frame 
negative carrier to do that in the darkroom. 
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23. Beer Store with Stop Sign. It’s a personal landscape. 
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17. The flash 
worked at every 
setting. Beware 
of background 
light reflections. 
This is one of the 
sharpest images. 
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19. Melita 
didn’t blink on 
either shot. 

The images 
look pretty 
good here in a 
document but 
looked at in 
original form 
they are very 
soft. 
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Prints From 35MM Negatives 

5x7 Prints that were made a while ago were scanned. The film is 125PX 
35mm. It is much easier to get a good image by scanning than it is to print 
them in a wet darkroom. However, it is easier for me to make big ones in the 
darkroom than it is to have big ones made from digital files. I like the look and 
feel of darkroom photographic paper over computer print paper. All the 
settings on the scanner were on automatic. 

Friday. February 20. 2015 A roll of 35mm 400TX, Tri-X 400asa, film was 
found in the frig. Better notes are being taken in the little yellow notebook as I 
shoot film. The idea is to carry a camera in order to shoot more film. Pencil is 
being used instead of ball point. Pencil always writes but ball point does not 
always work. Extra shots are taken of each scene. Film gets flaws. If one 
image has a spot the other may not. If the shutter curtain drags the other 
image may be clear of that defect. 
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1. I thought this was too dark but the scan lightened it up a lot. 



8. I printed this much lighter after lots that were pretty much the same. The 
left side was burned in too much. 
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14. A lot of dodging and burning were required here. It was cropped because 
of a blurry body in the way on the right side. And it is crooked. A larger print 
would be much easier to work on. 

A 35mm project that I am working on is shooting 400TX, tri-x 400 asa, film. I 
want to use colored filters but do not have any. I do have blue 80a and B 
filters but they are for outdoors film outdoors. I also have a polarizer but it is 

49 mm and only fits the 28mm wide angle lens. The other zoom lens that is 
28mm on the wide end is 62mm. So I could use a filter on a lens, the 
polarizer on the 28mm Vivatar. But, what I want is Red, Orange, and Yellow 
one and two for shooting black and white using my good lenses. The last time 
I got to use filters like that was in England with 16mm film in a Bolex movie 
camera. That’s what I want to do, shoot 35mm with filters. 

Look it up and order some filters... I bought Red and Orange filters. 

Doing photography, I move from tiny project to tiny project. Carry a camera. 

50 that is the 35mm Minolta camera. Use 400 film and filters. Take better 
notes. Develop big Printed pictures. That’ll be fun. 70mm film arrived today 
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and I did not pay much for it. That will enable me to shoot roll film in the larger 
than 6x9 cameras I bought, 616 and 116 cameras. I want to shoot 120 film in 
my Kodak 620 camera because it has a 1/200 shutter and a f4.5 lens and is 
the smaller 6x9 size of 2 1/4 x 3 1/4 so it fits the negative carrier properly. The 
Nettar and the Voigtlander are larger and largest 6x9 sizes. Make contact 
prints of the 616 and 116 films. Make plates and contact prints of them. 

My 35mm camera has a fast lens on it and it is the same size front filter ring 
as the great zoom lens that I bought for it. I’m finally going to get to use red 
and orange filters on it. Both of them will use the filters. 

And I have a full frame negative carrier. 

And I have a 16x20 printing easel. I even have the paper. 
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Page Nine 


Friday March 13. 2015 400-TX 35mm Tri-X film that was old and kept in the 
refrigerator was shot and now scanned. Notes were taken carefully. D76 was 
used 10 min at 1:1. The film is not pink. Contrast is not what I thought it would 
be. Perhaps that is because the film was old. 09-2010. 


Monday March 16. 2015 Book 5, Page 9 These negatives show the 
relative lightness and darkness of the exposures taken with the Minolta 
35mm camera on 400 TX or Tri-X film. Snow scenes and filters were tried. 
0-35. 


First Row 

Shot 0 was Blank to cut off but I still got a film frame numbered 0, so, these 
notes will coordinate with the film frame numbers. 


Shot 0-1 Metered out the front window. 1/500 fl 6. Two frames were shot 
because of the camera curtain effect, which happened later. 


Shot 2-3 1/1000 f16Two shots were taken because of film flaws. I wanted 
some shots that didn’t have any defects in them. Negs are lighter. 

I wanted a larger aperture but the meter was on 1/1000 


Shot 4 This one is a little darker. 1/125 metered through the Polarizer 
Filter and the 28mm wide angle lens. Snow is in the scene. The meter was 
centered on f 16. 
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Second Row 

Shot 5 Polarizer & 28mm lens, f 11 @ 1/125. 
This is a +1 stop more exposure. 

Shot 6 Polarizer & 28mm lens. f8 @ 1/125. 
This is +2 stops more exposure. 

Shot 7 Polarizer & 28mm lens. f5.6 - 8 @ 1/250. This setting is open one 
stop from the meter reading or about the same as Shot 5. 

The center of the lens was used to focus at infinity for all of the shots. 

A Red and a Orange filter were bought and they arrived to continue shooting 
with them from now on, but not yet. 

Shot 8 March 6, 2015 Bright sun was on snow. The stand alone 
Minolta Spot meter set at 400 ISO read 1/250 f16.3 for a highlight. Snow. 

1/250 @ fl 6 That was about +2 stops more exposure from 
the camera light meter reading. It was way too much. Black negative. 

Shot 9 Orange Filter. f8 @ 1/250. This is opened +2 stops. The in 
camera light meter needle was centered on fl 6. 

Third Row 

Shot 10 Red Filter. f8 @ 1/250. Same as Orange filter or Shot 9, this one 
is Open +1 stop metered through the camera. 

Shot 11 Red Filter. f5.6 @ 1/250 is open +2 stops. The camera meter was 
on fl 1 -16. 

Shot 12 Red Filter. f4 @ 1/250 is open +3 stops. 

Shot 13 Red Filter, fl 1 @ 1/250. The meter was centered through the 

filter. Underexposed. 

Shot 14 No filter. Meter reading, f 11 @ 1/1000. 

Forth Row 

Shot 15 No filter. Open 1 stop because of the snow, f 16 @ 1/500 

Shot 16 Two houses in shade, f 16 @ 1/500 was the meter reading 
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Shot 17 Orange Filter. f8 @ 1/500. +2 stops open from a no filter reading 
of the scene. The meter reading through the filter showed this setting to be + 
1/2 stop open. 

Shot 18 Orange Filter. This shot was metered through the filter and given 
a +2 stop exposure. f8 @ 1/125. It is much more open than a no filter 
reading. 

The camera meter adds +2 stops for a Red Filter and + 11/2 more 
stops for a Orange Filter.The packages say to add 1 1/3 stop for Orange and 
+3 stops for Red.So, an Orange filter and the camera meter reading coincide 
or are roughly equal. Use the meter reading. But a Red Filter would need one 
stop more exposure over what the meter says to use looking through the 
filter. 

Shot 19 Orange Filter. Meter reading spot on, looking down the street. f8 
@ 1/000 

Fifth Row 

Shot 20 Orange Filter thru the filter to meter spot on. fll @ 1/500 turned 
out underexposed 

Shot 21 Red Filter thru the filter to mater and +1 more stop added. 
f5.6 @ 1/500 was pretty good exposure. 

Shot 22 Red Filter metered thru spot on was f8 @ 1/500 underexposed. 

Shot 23 No Filter, Meter spot on was f 16 @ 1/1000 but I added one stop 

more exposure +1 was fll @ 1/1000 

Shot 24 No Filter. Opened 1 1/2 stops. f8-11 @ 1/1000 made a pretty 
good exposure but could have been better. See #26 in the next row. 

Sixth Row 

Shot 25 Red Filter. Opened +3 stops from the meter reading in #24 which 
was made without a filter. f8-11 @ 1/125 

Shot 26 Red Filter. A meter reading was taken thru the red filter then the 
lens was opened +3 more stops to give a setting of f4-5.6 @1 1/125 
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This looks like it is the best negative yet. I can see details in the light areas 
and more detail on the houses. 

Shot 27 Red Filter. Spot on (I assume the reading was taken through the 
filter), fl 1 -16 @ 1/250 was underexposed badly. 

Shot 28 Red Filter. +1 open or one stop more exposure from a through 
the filter reading. f8-11 @ 1/250 was underexposed. 

Making a light reading with the camera light meter through the filter of a snow 
scene should darken the image because of all of the snow. 

Shot 29 March 11,2015 No snow anymore. Overcast f8 @ 1/250 was the 
light reading without any filter added. The Red Filter was added and the 
camera light meter read f4 @ 1/250. This Black negative is way overexposed. 

The recommendations on the internet is to meter without a filter then 
add exposure of 3 stops for a red filter. The meter will only open 2 stops 
through a red filter. You may need 4 stops. So, bracket exposures. Shaded 
areas are bluer and will need 4 more stops exposure f 16 @ 1/250. ?? What 
was that? Notes are screwed up. I don’t know what setting was used. It must 
have been four more stops at least to be so dark in the negative. 

Seventh Row 

Shot 30 Orange Filter. + 11/2 stops more exposure. f8-11 @ 1/250 

Shot 31 Red Filter. + 3 stops more exposure. f5.6 @ 1/250 

Next to the middle house chimney on the right side is a red 
awning over on Sanders and Braddock. It should look white in a positive 

Shot 32 Red Filter plus a Stop Sign. f5.6 @ 1/250 is +3 stops. 

Shot 33 Rear Window Views. Red Filter. f5.6 @ 1/500 or +3. 

Shot 34 Orange Filter. f8-11 @ 1/500 is = 1 1/2 stops in bright sun. 

New Sheet, First Row 

Shot 35 No filter, f 16 @ 1/500. Horizontal composition. 

Shot 36 fl 6 @ 1 /500. A vertical composition. 
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Sunny i 6 Rule 

From Wikipedia, the free encyclopedia 


In photography, the sunny 16 rule (also known as the sunny f/16 rule) is a method of 
estimating correct daylight exposures without a light meter . (For lunar photography there is 
a similar rule known as the looney 11 rule .1 Apart from the obvious advantage of 
independence from a light meter, the sunny 16 rule can also aid in achieving correct 
exposure of difficult subjects. As the rule is based on incident light, rather than reflected 
light as with most camera light meters, very bright or very dark subjects are compensated 
for. The rule serves as a mnemonic for the camera settings obtained on a sunny day using 
the exposure value (EV) system. 

The basic rule is, "On a sunny day set aperture to f/16 and shutter speed to the [reciprocal 
of the] ISO film speed [or ISO setting] for a subject in direct sunlight."[1] For example: 

On a sunny day and with ISO 100 film / setting in the camera, one sets the aperture to f/16 
and the shutter speed to 1/100 or 1/125 second (on some cameras 1/125 second is the 
available setting nearest to 1/100 second). 

On a sunny day with ISO 200 film / setting and aperture at f/16, set shutter speed to 1/200 
or 1/250. 

On a sunny day with ISO 400 film / setting and aperture at f/16, set shutter speed to 1/400 
or 1/500 


Aperture 

Lighting conditions 

Shadow detail 

fl 22 

Snow/sand 

Dark with sharp edges 

fl 16 

Sunny 

Distinct 

jm 

Slight overcast 

Soft around edges 

V 8 

Overcast 

Barely visible 

fl 5.6 

Heavy overcast 

No shadows 

f/4 

Open shade/sunset 

No shadows 

Add one stop 

Backlighting 

n/a 


Bright Sun f-16, Hazy Sun f-11, Cloudy Bright f-8, Overcast or Dull f-5.6 
Set the shutter speed at the film speed. 100 asa is 1/100 sec. 
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January 14, 2015 Wednesday I went outside today just before noon to 
measure the light. The weather was overcast. Clouds were very high but 
completely overcast with no shadows at all. It was not raining or snowing 
although there was snow on the ground. 

The Sekonic light meter gave me a reading too high for the low setting. The 
high slide was put in. The light reading was between 20 and 40. I thought it 
would be 320 on the low scale as many readings had been. However, the 
clouds were uniform and smooth unlike other days when you could see 
shapes in the clouds. And it was not raining. 

When I put the red H on the setting between 20 and 40 the indicated 
exposure matched the Sunny 16 rule. 100 asa was set on the meter. 1/100 at 
f 5.6 was indicated. That is called Heavy Overcast. 

Checking again, the asa 100 gave 1/100 or 1/125 at f 16 for 320 on the high 
scale. That has been about how bright it gets around here. 320-160 is 1/100 
and 320 is 1/125 at f 16. It’s real close. 

It seem that the incident light meter is made to match the Sunny 16 rule. 

I never knew that. It gives me a handle to understand the light meter better. 
Now I can better use cameras that do not have a light meter built into them. 
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SEKONIC STUDIO DELUX II 

The numbers are difficult to see because they are so small but this 
enlargement is great. Bright sun is always near 320. Bright sun at f 16 is the 
ISO or ASA of the film, in this case 100 ISO. 

If you change the ISO to 50 or 25 the numbers line up the same. 50 ISO is 
1/50 at f 16 and 25 ISO is 1/25 or the dot below 30 on f16. 

Reset the ISO and see it for yourself. 
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PENTAX 6X7 CAMERA 

An article on this camera system needs to be written yet. 
Films that follow were made with it. 


7* 
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Page Ten 



This neg was made from the Contact Print on the following page. 
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I guess I never scanned the negative sheet for this roll. 
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Pentax 6x7 4158481, HP5 Plus 400, 55mm f4 6x7, May 1-3, 2015 

D 76, 1:1,64 F 13 min, Ilford wash tech., stop bath 

The light meter on the camera was used for all of the exposures. The first 
shot was taken indoors and it was too light of a negative, a dark exposure, to 
use or even scan. Some image did show up, though. I kept the negative. All 
shots here in the journal were taken from the above scan, which was at 600 
dpi so I could do that and get large enough images to see some detail. One 
shot of the boy statue was framed wrong. It is not included here. One shot of 
the flowers was exposed incorrectly, the meter reading was used and the 
white flowers are gray as a result. There are two shots of the beer distributor 
and I only need one. All the shots were cropped in PSE9 and auto levels 
were applied. No cleaning was done because the scans are through plastic 
sheeting so why bother? 
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The lighting is backlit and as a result the sky is very light. Focus was on 
infinity. 1/500 hand held, f 8-5.6, mirror lock up, shaded houses. 



#4 exposure is a little darker with this one that is why I chose it. I don’t know 
why. It was the same setting. A polarizer filter may knock down the bright light 
on the building some. I sat on the steps and held the camera on the railing to 
steady it. Mirror lock up was not used. No UV filter was used. The lens shade 
was on. f 8, 1/500, infinity focus 

Dust gets on an unprotected lens. This was taken with dust on it. I had been 
using a cloth bag to carry the camera in. I left off the lens cap to go out 
without carrying the bag of stuff. I did take the little yellow notebook. The lens 
shade does not allow the use of a filter at the same time. I then took the nose 
blower bulb thing and added it to the kit. 
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#3 I was standing closer for this one. I guessed the framing with using the 
mirror lock up hand held pressed against my head. 

1/500, f 8, infinity focus, UV filter 

8:20 AM, May 3, 2014 

There is a good place to shoot this building from the bus stop on the left 
corner. Trees frame the view. 10:20 the light is full on the store front but not 
on the car parked in front of it, later. 

I went downtown to get my other 6x7 camera fixed. 
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This one was edited quite a bit 
because of the dirt in it and how 
it shows on a black 
background. I had a tough time 
trying to lay on the landing to 
photograph this statue. It was 
exposed incorrectly. Only the 
meeter was used and it was not 
changed to allow for a light 
subject to be light. As a result 
the original photograph had to 
be lightened in PSE9 a lot. 
White exposes as gray with a 
reflected light meter. This statue 
is very light, so it went gray at 
the camera meter setting which 
was: 

1/250, f 8, 1.8 feet focus, no 
filter. I got the focus pretty close 
to right. The face was focused 
on. Because of that and the 
shallow depth of field, the 
hands are a little blurry. A 
smaller aperture setting would 
have been better. 
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8 Yes we got Bokah! The flower was in the shade. The lens was used wide 
open to get a blurry background. 1/1000, f 4, no filters, focus was at 1.3 feet, 
it was hand held. 



9 These flowers 
were in bright 
sunlight. I 
increased 
exposure by 2 
stops. It turned 
out correct. The 
other neg, not 
shown here, 
makes gray 
flowers by using 
the meter 
setting. 


*5 
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This shot was taken from the bedroom bath window. The screen was taken 
out. I wanted to get one more shot of the view before the leaves take over. 

Sun and Shade. Infinity setting. 1/500, f 11, UV filter, hand held, but the 
camera was set on the top of the open window to steady it. 

PSE9 added contrast. It was more uniform and softer but I like the contrast. I 
used auto contrast instead of auto levels because it was less contrast that 
way. 

The other camera body is being fixed. The film advance mechanism needs to 
be replaced. Some seals are gummy on the eye viewer. I ordered a waist 
level finder, a better 55mm lens, an eye cup, negative sleeves, a booklet on 
the shutter lens, a red filter 77mm, 

The MF 6x7 outfit is being updated and used. 
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The Sunny Sixteen Rule 

The Sunny Sixteen Rule says overcast is to be 1/400 at f 8. Looking at the 
camera, change the speed to 1/500 and the aperture to f 8. Compensate for 
the 1/100 off by opening the iris 1/2 stop to f 8-5.6. Now change the speed to 
1/250 and lower exposure one stop to f 11-8. That setting is 1/2 stops more 
light than what it was taken at by the meter reading, which was 1/250 f 11. It 
must have been brighter out than overcast. Maybe it was cloudy bright or 
Slight overcast, shadow detail barely visible. Maybe the light building lowered 
the exposure to gray it. 


Aperture 

Lighting 

conditions 

Shadow detail 

ft 22 

Snow/sand 

Dark with sharp edges 

//16 

Sunny 

Distinct 

//II 

Slight overcast 

Soft around edges 

//8 

Overcast 

Barely visible 

f/5.6 

Heavy overcast 

No shadows 

fl 4 

Open shade/sunset 

No shadows 

Add one stop 

Backlighting 

n/a 


Conditions 

Sunny 16 Rule 

Reciprocal ISO and Shutter Speed 

Aperture 

//I 6 //II f/8 f/5.6 f!A 


*7 
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Pentax Repairs 

My Pentax 6x7 that had the 35mm film adaptor in it was taken downtown 
Monday to Camera Repair Service. They called Wednesday to say it was 
done and I went there to get it. It was not done and they sent me home 
saying they would call, send an email, and mail it to me. They did not. I called 
Friday and went down there to find they had not repaired the problem. Some 
work had been done but the film still does not wind up on the take up spool. I 
showed the lady a camera I had brought to be fixed and said I would not 
leave it because they hadn’t fixed the first one. 

I’m doing all I can here. 

Kodak 620 cameras do not have good bellows. I cannot fix the light leaks, 
close the camera, and have the leaks still closed. Every time I close the 
camera new pinholes appear. So, that project is put on hold. The film that had 
been wound onto 620 spools was put back onto 120 spools. 

The Pentax 6x7 I still have, still works, and I tried to load a rewound film and 
could not. I thought the film advance on this camera was now broken. After a 
bit of unloading and reloading I discovered that the film had a kink in it where 
it is taped onto the backing paper. The film tape was removed, pulled apart to 
straighten it, and it was taped back down onto the backing paper again, only 
smoother. The film had gotten stuck on the feed side on the little skinny roller 
before the film gate. After I smoothed the film on the paper it loaded as it 
should and I took two pictures. 

One of the 620 rolls was not identified and I wasn’t sure it was HP5 or PanF. 
There is a big difference between the two; one is 400 speed and the other is 
50 speed. Down in the darkroom, old paper did not have any information on 
the head side. But the tail had that little tape to seal the exposed film shut. On 
it is printed the film type and the word exposed. I rewound the mysterious film 
and it turned out to be PanF 50 indeed. I knew I had bought two rolls. 

HP5 Plus is down to one roll. It is in the 6x7 camera I always used. More film 
is needed. I’d like to start developing two rolls at a time. More needs to be 
ordered. Adorama is sending 12 rolls. 


Film Photographs Text Book y 


88 



20I4"20I5 


Page Eleven 



This was scanned at 600 dpi. The “Image” setting was used. That makes a 
negative. Crops are made out of it for inclusion in this Pages journal. No other 
scan is or was made from the negatives. None are needed for review 
purposes and printing in the darkroom. I may make computer prints in the 
future in which case I would need to scan the negatives more again. 

Number 7, a second shot of the field but made with the orange filter, was light 
struck and ruined, so it was deleted. It came out fine as the first but had a 
light streak in it like number 5 does. #5 was kept to show the scale of the 
45mm lens. A 90 mm lens or the 75 may be needed. I don’t like the 45 here. 
55? The TTL viewfinder doesn’t show the entire frame. Use the waist level 
one instead to judge the frame up of different lenses. 
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PSE9 darkened this shot some with auto levels and contrast was increased 
more. I don’t know if I like that. It makes it hard to judge what I exposed at. 
The contact sheet didn’t change at all with auto levels applied. Without any 
adjustments, the positive is a little bit light. That means that it was 
underexposed. The dark under the tree opened up the meter setting. 



b5 pll 01 .jpg is a crop out of the contact sheet scanned at 600 dpi. 


There is a lot of detail in the tree leaves and even the bark shows detail. 
Expose for the shadows, develop for the highlights, they say. Well, I just 
develop the way the instruction sheet says to and use the meter as is. 

I’m very happy with how the film is coming out in developing. 

I seem to be exposing a little bit on the underexposed side. Light areas on the 
negatives are very thin and lack detail in a lot of places. The last two shots 
are obviously underexposed. 
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Here is another shot with that 35mm Fish Eye lens that is so cool. It is 
looking up East End Avenue, showing the 1000 block. I exposed to the street 
then lifted the camera. 



b5 pll 02.jpg No adjustment were made to the image in PSE9. It could 
have been exposed just a little bit more than it was I suppose. And I should 
have raised the point of view more to get the alley curbs to be level and 
horizontal instead of being lifted up as they are. 

The sky in this negative is quite dark, but could be darker still. The light areas 
in the houses are very light and show little detail. They are very tiny though 
and it is hard to tell. 

The next two shots help a lot regarding exposure and the use of the light 
meter. #3, not shown enlarged on the next page, #4 is, #3 is a very light 
negative. It was exposed to the meter setting. The subject is light. So, the 
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image is made darker than it should be by making a light negative. The 
building is light and lots of sky shows, that made the meter close down to 
gray the lights. I made an adjustment to the exposure meter reading for the 
next shot, #4. Two more stops of light were added to the meter reading. The 
negative is much darker and detail shows in the canopy. White areas are tiny 
now. I did step back more, but the same reading was used as a basis for the 
adjustment. The negative looks better, but the image looks too light and 
washed out. Adjustments are needed here and in the darkroom, but the 
information is on the negative to make the adjustments to. Auto Levels added 
some much needed contrast. Lighting was darkened and contrast was raised 
even more. 



b5 pll 04_edited-1 .jpg It was more work to get this right in the computer 
than with #3. This one has more detail in it. 
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#3 neg is too light, no detail is in the whites. The contrast is much better when 
inverted though. However, the black areas in the positive version are totally 
closed. This 04 looks like #3 does with no work, but is better. 

#5 was made using the 45mm lens. It is too wide a field. #6 was made using 
the 35mm lens on a bright sun on a hazy day f 16 at 1/500 and is too light a 
negative. That 1/100 of a second robbed me of the dark sky in the negative. 
The lens should have been opened 1/2 stop more. 

I had opened the camera by mistake during the night indoors with the dining 
room light on. Shots 5, 6, and 7 were ruined. #6 is salvageable with cropping 
and adjustments to lighting and contrast. I was able to clean up the white dust 
lines a lot using the Spot Healing Brush Tool in PSE9. The jpg is 8 bit. 




b5 pll 06 edited.jpg That 35mm lens is very cool. 

I had just finished jogging 3 1/2 miles that day, Wednesday May 6, 2015, and 
I had sat on a bench where this picture was taken from. I did my stretching 
there. I noticed that it was a great place for a photograph, so after I got home 
I took my kit and drove back to the field for this shot. Then I went to 
photograph the St. Nick’s church for the first time. You have to stand on the 


Film Photographs Text Book y 


93 



20I4"20I5 



main street sidewalk to see it at all. The 105 mm lens is too wide. I need more 
telephoto. This image was edited to bring up contrast. I’d like to crop in 
between the poles and get rid of the wires. I need to stand more to the right 
and up higher would be the result. Not so much fence and stuff is what I want. 


b5 pll 08 edited.jpg The white window frames reminds me of the Bellfield 
Bridge view drawings I made long ago. Details in the white areas of the 
negative show but are even less visible in the last two shots. They were done 
at f22 to increase focus. The day was hazy at best, bright sun but humid. This 
edit has added contrast and sharpening and it looks like a super clear bright 
day, which it was not. I’ve seen it look that way, though. Look how the distant 
objects are hazy and light gray, not sharp. 
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b5 pi 1 10 edited.jpg Auto levels made this view way too contrasty. I raised 
the lighting a little bit and the contrast by hand for this version. This reminds 
me of the McKees Rocks views taken earlier. 

400 speed film is so fast that something is needed to knock it down some. I 
will carry a polarizer filter from now on. It will act like a neutral density filter. 
The one I have is 77mm and is circular. I’ll try it with the next roll. 

Exposures bracketed would be best to make. 

Now, that first shot, #1 of McBroom’s, which was taken with overcast lighting, 
I believe is an example of the reflected light meter making a dark subject 
lighter to middle gray. The unedited positive is light and the leaves are light. 
They were black to my eyes when I was standing there. That would be the 
leaves of the dark tree I was under. And the negative shows lots of detail in 
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those leaves, they are not pure white clear film nor are they supposed to be. 
This auto exposure is good to preserve that detail. I just got lucky I guess. 

The Sunny Sixteen Rule says overcast is to be 1/400 at f 8. Looking at the 
camera, change the speed to 1/500 and the aperture to f 8. Compensate for 
the 1/100 off by opening the iris 1/2 stop to f 8-5.6. Now change the speed to 
1/250 and lower exposure one stop to f 11-8. That setting is 1/2 stops more 
light than what it was taken at by the meter reading, which was 1/250 f 11. It 
must have been brighter out than overcast. Maybe it was cloudy bright or 


Slight overcast, shadow detail barely visible. Maybe the light building lowered 
the exposure to gray it. 



b5 pll 01_edited_1.jpg 

Scans are set in VueScan at 16 bit gray and the output was a jpeg which is 8 
bit always. I don’t need a 16 bit tiff for this journal. Glad for it even so. 
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6X9 CAMERAS 

I have three, the Nettar, the Bessa and another Nettar. All take 120 film so 
there is no need to spool it. Kodaks have bad bellows. You can’t fold them 
and put them in your pocket anymore. They have to be painted and kept 
open to be used. That’s a pain, so, crap that. The Bessa will need to have the 
film wind windows blocked out. Modern film may fog with those red windows. 
The Nettar has a swinging door to cover the one on it. The Bessa has two 
tripod screw adaptors. One will be put on the 4.5 Nettar. Both will be used 
horizontally for landscapes in the city. Two rolls of film remain that will be 
used in these two cameras; they are Pan F 50. I’ll load one and stick it in my 
pocket. 



Bessa Nettar 

I paid enough for that Bessa so may as well use it, not the Kodaks. 
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2014-2015 


Page Twelve 6x9 £4.5 Nettar 
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May 16, 2015 Regent Square Yard Sale day. I went out yesterday, too, and 
shot some from Braddock Avenue of Homestead and of a burned out house. 
One negative is underexposed but it was way dark there under the trees. 
Next time try 1/25 of a second. The images were scanned through the plastic 
sleeve sheet. So, they are blurry in high magnification. All of the individual 
image files were adjusted in PSE9 with auto levels at least. The last one had 
lighting adjusted to lighten the shadows as well. The one before it had focus 
set on the lamp shade in the center. The last one had infinity focus. 


D76 was used to develop the film with dilution at 1:1. The time was 8 1/2 
minuets. Temperature was spot on 68 degrees F. Film is scratched. Don’t 
wipe it any more, just let it drip dry. 



b5 pi 2 08.jpg 

The camera seems to shoot high. Aim lower next roll. The vertical shot of the 
burned out building is out of frame. I need to aim more towards the side 
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away from the finder. I had the Hugo focuser and a notebook with me. 
Exposure was by guestimation. 



b5 pi 2 03.jpg 
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I don’t 
know. 
Focus 
could be 
better. This 
was a 
4800 scan 
changed 
to 300 dpi. 

I could use 
a tripod, 
too. 


The 

second 
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shot had the focus off. That was my mistake. I also may have moved some 
during the exposure. A tripod and a cable release will help alleviate any 
motion difficulties. 1/50 of a second isn’t very fast to stop motion. A higher 
shutter speed would help as well. More tests are needed to try to get a better 
focus for infinity shots like the above. A smaller aperture would help. One was 
fll two was f 16 but I had the focus off. I think the lens goes to f32. Gotta try 
some of these ideas. A brighter sun and a clearer atmosphere would help for 
sure. 

The scanning came out looking a little flat and lacking in contrast. All the 
shots were adjusted in PSE9 and in every case contrast was increased. 

There is a thread about negative contrast here: 

http://www.apua.org/forums/forum51/76917-whats-good-aperture-zeiss-nettar 

-novar-anastiamat-105mm-1 -6-3-a.html 

“What you will find, as Ian indicates, is that the lens will give a lower 
contrast negative, and you may wish to do some tests in processing your 
film longer than normal to arrive at a negative contrast that is usable 
and 'normal' to you. 

And, you may find yourself liking it so much that you wonder why newer 
lenses have so much contrast via their sophisticated multi coatings. 

There are so many flavors of photography." 

The developing may or may not need to be adjusted. It is too early to know. It 
might help to hold a ground glass against the film rails and open the lens to B 
or T and experiment with focus. 

Regarding patching bellows, where is my plasti dip? 
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PENTAX 6X7 


Page Thirteen 

May 18, 2015 Book 5 Page 13 01-10 HP5 Plus 400 iso film in the 
Pentax 6x7 camera. I went out today at 11:30 am to shoot the last two 
negatives of the St Nick’s church, using a 200mm lens. Other shots of the 
same place were with a 300 and a 105 neither of which I liked. 


Development may be 1 min over time as the temp was about 70 degrees. 
The negatives were not wiped with a sponge. The PanF roll has scratches. 



This film had been rerolled onto a 620 spool. It was rolled back onto a 120 
spool and then could not be loaded into the camera. A bump had created a 
crease in the tape holding the film to the backing paper. The tape was 
removed and reapplied to correct the error. The first few shots are crooked as 
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ILFORD HP5 PLUS 


a result and there is some edge darkening. The 
film was not wound tight enough I suppose. 

These negatives are darker and have more 
contrast than previous negatives that were 
processed at exactly correct times and 
temperatures. Auto levels in Photo Shop 
Elements 9 makes a perfect image immediately. 



The new 55mm 
lens, no filter on 
it, TTL + eye cup 
1/500, f 16-11 
focus was on 
the store, not 
infinity. This lens 
creates more 
contrast. Auto 
levels was 
applied to both 
images. 


New lens on left, old lens on right. Look at the lettering on the sign 
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b5 pi 3 02.jpg 

The old 55mm 
lens, no filter on 
it, TTL + eye 
cup, 1/500 
f 16-11 

This image was 
shot right after 
the first one on 
the same day 
and relatively 
the same time. It 
has less 
contrast in it. 

The middle 6 

images are darker on the negative. Bracketing is needed as well as 
duplicating images to avoid film flaws, which I’ve been practicing. 




The darker 
negatives are 
overexposed 
making the prints 
lighter than they 
should be. Look at 
the trees in the 
first two and the 
last one, they are 
very light, making 
darks on the 
prints. Lots of 
detail must be in 
those areas. 

Darks do it. 


io 6 
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b5 pi 3 05 edited.jpg 

300mm lens, tripod, no mirror lock up, cable release, 1/500, fll, infinity. 

Surprisingly this is sharper than the one where I used the mirror lock up. And 
it is overexposed and too light. Wait, enough light was let in to darken the 
negative. So, it is overexposed? More exposure makes the print image too 
light. The lighting was slightly overcast that day. It was not sharp and bright 
and snappy clear as it can be some days. That would have been f16. What I 
was interested in was the framing of the scene with the 300mm lens. Multiple 
shots are needed just in case there is camera shake in the two techniques of 
mirror lock up or not. This film was not wiped after washing and there are no 
scratches to be seen anywhere as in the PanF 50 roll. Film is let to drip dry 
nowadays, 12/15. 
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b5 pi 3 06 edited.jpg 

Light changed slightly between these 300mm shots, 05 & 06. The same 
settings were used on both. This is the darker of the two. Also, both shots 
used mirror lock up. Sharpness is extreme in both. They are great. 
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b5 pi 3 09 edited b.jpg 

Less contrast was applied to simulate the overcast conditions. PSE9 Auto 
Levels puts too much contrast onto these images for my liking. This is made 


2014-2015 


Exposure was increased by two 
stops to get the objects to render as 
white in shot pi3 07. Use 1 1/2. The 
35mm lens was used and my legs 
show unfortunately. That is really 
wide. I was very close and focused 
easily in the bright light. 


I can not focus indoors with this lens 
and need the WLF magnifier. 


7^ 


'tfK; 
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with the 200mm lens. 1/500 f22 infinity hand held no mirror lock up. Like I 
said earlier, bracketing is desired. I do not understand why f22 made a better 
image. It wasn’t that light out. Could it be that increased development made 
this negative the better for it? I had to rotate the image to compensate for my 
crooked hand holding. 

From now on, take the light meter with you and take incident readings before 
shooting the film. Keep a record of where the needle is, too. It could have 
been above the middle or below just a little bit. And bracket the exposures. 
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Wide to Telephoto Lens Framing Shots 




35mm 45mm 55mm 
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55mm 105mm 165mm 



105mm 200mm 
300mm 



file sizes for these 
images have been 
reduced and that made 
them a little less sharp 
than they were or are or 
could be 
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Page Fourteen, Pentax 6x7 Newly CLAed camera 



Heavy Overcast. May 21,2015 at around 1 to 2 o’clock was very dim outside. 
It was almost drizzling. The light, according to my Sekonic Studio Deluxe II 
light meter, was 40 -1 block on the high scale. 

I was shooting HP5 Plus film in the newly Cleaned, Lubed, Adjusted and 
Repaired Pentax 6x7 camera, # 4148168. The camera strap was on it. The 
grip was not. The waist lever view finder was on it. It was the folding one and 
not the chimney. The 165mm f2.8 lens was used and it had a Hoya UV filter 
on it. I also had my little yellow notebook. 
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This is a different way to take pictures. No more squinting through the view 
finder, bumping my eyeglasses, trying to see the light meter setting. I took a 
reading of the light and went with it. Light was constant. One reading was 
enough from time to time. The finder is bright and clear like looking into a 
small window at my waist. I can walk and look at the same time. 

Only horizontal framing is possible. Vertical pictures are upside down. 

Different shutter speeds were tried. All shots were hand held. The mirror was 
not locked up ever. Focus was set critically at different places in different 
scenes. Notes were taken. 

shot 1 . McBrooms. Focus was on a sign. The light was 40 with the high slide 
in. Exposure was 1/125 @ f8. 

shot 2. Down the sidewalk. Focus was on the stop sign behind the tree. 40-1. 
1/500 @ f3.5 

shot 3. Dark red brick building. Focus was on the upper porch. 1/500 @ f2.8 
shot 4. Blue corner building. Focus was on the upper window. 1/250 @ f4. 
Then the drizzle began so I went home. 

No shadows were visible. 


May 22, Friday, 2015 was overcast also, but not as much so. There are 
different flavors of overcast. Light was 160 to 160-1 block high scale. 

shot5. 1/250, f8-11 no MLU 

shot 6. 1/250, f8-11 MLU 

shot 7. 1/250, f8-5.6 MLU Bracketing 

shot 8. 1/250, fl 6-11 MLU Bracketing 

shot 9. Orange Filter on top of the UV filter. Light was 160-2 blocks or 80+1 
block. 2 stops more light were added. 1/250, f4 DOT there is a dot there. 

shot 10. Orange Filter, Vertical shot. Same settings. 
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Using the light meter at least gives you something to write down regarding 
the lighting conditions other than “overcast, heavy overcast, slightly overcast.” 

Using the TTL meter on the camera, the needle swings around a lot. If it is 
above the mark a little, by how much was it? I haven’t recorded even if it was 
up or down any. 

Exposure is being learned. Development effects it. The May 18th film 
development was perhaps over developed by 1 minuet and that made the 
negatives darker and more contrasty. Development was adjusted to 
compensate for the actual temperature of the developer. It was 66 degrees F 
today and development was lengthened by one minuet from 11 min to 12. 

Roll or page 13 had a temperature of 70 degrees F and development was 
normal 11 instead of less time to 10 min. I figure if I am to get the exposure 
correct then the development must be the same until I am satisfied with the 
negatives. So development was by the book today. Same old, same old. 

D-76, 1:1, (68@11), 66 @ 12. 

Film had to be wetted in Photo Flow again because I saw drips and streaks 
on the drying negatives. A pan of flow was made and the film dunked a few 
times. It made the liquid behave differently. Sheets were made not streaks. 
Two hours were allowed for it to dry off completely. Use more concentrate 
next time. Film was NOT wiped at all. DO NOT WIPE FILM. 
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b5 pi4 300dpi.jpg 

b5 pi 4b 300dpi.jpg 600 dpi is the smallest scans 
may be made. They were resized to 300 dpi for 
this journal purpose. They still are huge. Most of 
the shots are way too light when they are inverted 
to positives. They seem to be over exposed in 
general all together. The two that were 
underexposed may be the best and most properly 
exposed. PSE9 auto levels may or may not be 
correct. Darkroom printing will reveal more about 
correct exposures. Auto Contrast seems to work 
well with these negatives. 
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b5 pi 4 08 best edited.jpg 

It is a good thing that I bracketed or I would have missed getting this well 
exposed shot. This is a keeper and one to enlarge. PSE9 was used with Auto 
Contrast, nothing else was done to it. 

Light was 160 or 160-1 block with the High Slide in. 1/250 at f8 or f8-11 was 
called for. This was shot one full stop less exposure at f 11 -16 and it turned 
out just right. Even more could have been bracketed. 

It would seem that overcast days require less exposure than what is indicated 
with the light meter. Wait a minuet. That light meter may have been set on the 
wrong ISO or asa setting. I did copy the light readings correctly. Yea, it was 
wrong. This correct exposure is correct and the same if 400 is selected rather 
than 100 or whatever it was on. 

OOPS. 
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b5 pi4 02 edited.jpg The light was 40-1 block with the high slide in. 
Exposure was supposed to be 1/500 at f5.6. Instead, it became 1/500 at f4. 

(I was in the shade). Details in the leaves were preserved. I had focused on 
the stop sign seen to the left of the far tree. The 165mm lens was used with a 
Hoya UV filter. This would be the correct exposure in open shade. 

Putting the light meter into my pants pocket can move the ISO dial. I’ll have to 
check it often. 

Most all of the shots are two stops overexposed. 
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Page Fifteen, Pentax 6x7, older one 



Photographic Contact Print 

HP5 Plus 400 ISO was shot in the first camera, #4158461, with the 165mm 
lens and a UV filter on it. The TTL light meter is on that camera. The date was 
May 23, 2015. The time was 9:30 am and it was bright sun outside. 

The Sekonic Studio Deluxe II light meter said that the light level was 320 on 
the high scale. It was low and on my back in the morning. 

Shot 1 was made according to the Sunny Sixteen Rule. 1/500 at fl 6-11. A 
half stop more exposure was allowed to compensate for the shutter speed 
being faster than 1/400, which is the film speed. The sun was behind me. 
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Shot 2 was exposed according to the camera light meter. The needle was 
centered exactly. Exposure was 1/500, fll. This negative should be a little 
darker than the first one. It may be fll because the buildings are dark. 

Shot 3 used the hand held light meter (320 high) to judge exposure at 1/500 
& f16. This one should be considerably lighter than shot 2. 

These three shots constitute bracketing, albeit just a little of it in half steps. 

Focus was on a brick pillar. I checked the ISO on the camera and on the 
meter and I had a magnifying glass on me. The shutter speed was put on B 
when I was done. That proved to be a mistake later on. The shots were hand 
held. The lens shade was not used. 

Next, make the sky dark. Since my photograph negatives have been so dark, 
I chose 1/500 @ f 16, being the least exposure to lighten the negatives. The 
Orange filter was used with 1 1/2 more stops of light. Not 2. 

Shot 4 Vertical with more sky. Focus was on a chimney. 1/500, f8-11 Orange 
filter 

Compare the sky in this picture with the first three. 

Shot 5 Bridge. 1/500 f 16 I braced the camera on a guard rail. 

Shot 6 Bridge. Orange filter. 1/500 f8-11. The light was 320. 

Shot 7 Plant. TTL. Open shade. Dappled sunlight 1/500 f5.6-dot. Centered 
the needle did I. Focus was on a sunny leaf at 13 feet. 

Shot 8 B black frame oops 

Shot 9 Sunny 16 rule, 1/500 f 16 I exposed for the far buildings and 
silhouetted the near garages to go dark. 

Shot 10 The TTL meter in the camera was used for near and far exposures 
to be averaged. 1/500 f8-5.6 was the exposure of the same scene. 
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b5 pi5 300dpi.jpg 

These are correctly exposed, more or less. The plant is #7. #10 is wrong. 


Development was by the book with D-76 1:1 64 degrees F for 13 minuets 
according to the chart. More and longer time for the Photo Flow and only 600 
ML were used with a one minuet soak with agitation. It looked good drip 
drying. No streaks. 
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I like the exposure of #3. It 
was made with the Sekonic 
light meter at 1/500 and f16. 
The bricks look good, best of 
the three shots. 

The big one, #4 here was 
made from the same 
exposure. A quarter stop less 
light would be good. It was 
made with the Orange filter 
and given 1 1/2 more stops 
light. The sky is darkest in 
this one. 

You see more detail in the 
shadows in #1&2 but the 
bricks are too light. 
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03 edited basically.jpg 


This is the correct exposure. 1/500 f 16 Light was 320. 
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May 23, 2015 Today was very bright sun with black shadows. In the 
morning, about 9:30 I went outside to photograph some nearby buildings in 
the bright sunlight. The sun was to my back. My Pentax 6x7 had the TTL light 
meter on it and a 165mm lens. I also had an orange filter in my pocket along 
with a Sekonic light meter. I was determined to figure it all out. Exposure. 

The first shot used the Sunny 16 Rule. ISO as shutter speed and f 16 for 
normal objects in bright sun. The 6x7 has no setting for 1/400 so 1/500 and 
1/2 stop more light had to do. The first exposure was then 1/500 & fl 1 -16. 

The second shot was done right away. The light meter was used that was in 
the camera. It was centered. It is a reflected light meter. The buildings were 
mostly dark brick. It opened up the lens a little more. Exposure was 1/500 & 
fl 1, half a stop more exposure than the first shot. The reflected light meter will 
make a dark subject middle gray and will expose more. And that is just what it 
did. 

The third shot used the hand held incident light meter. It measured the light 
falling upon the subject, not light that came off the subject. The high slide was 
in and the reading was 320. Exposure was spot on 1/500 at fl 6. That is one 
full stop less light than the camera meter. 

Shot number four used the orange filter. I found that two stops more light 
were too much. 1 1/2 more light was added to the previous f 16 making it 
f8-11. That worked well and did darken the sky just a little bit. But 1 1/4 or 
1/13 more would have been better. One stop more would be OK. 

The bricks in the third shot, taken at f 16 looked best. Bricks in the shot taken 
with the orange filter were too light. 

The contact sheet is what pretty good exposures look like. I like the third one, 
the sixth one taken with the orange filter, and the seventh one. That was f 16 
also. The worst one was a TTL reading number 8. Here are #6, & #9. 

But first, have a look at #2 where I tried to correct the exposure. 
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02 edited a lot.jpg 

The 02 exposure is not correct. I was unable to adjust it using Photoshop 
Elements 9.1 darkened the highlights, lightened the darks, and increased the 
mid tone contrast. It still looks washed out. The third negative has the correct 
exposure. The things in the strong light look good in that one. The darks were 
not the subject. Those areas are very small. Most of the image is of brightly lit 
brick buildings. So, those things should look best. 

Focus was on the porch pillar of the house second from the left with the 
downspout on it. The sharpness subject would be best seen if the scan had 
been made without the negative sleeve. 
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There is still a lot of shadow detail even at f16. 
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B5 P15 02 Has A Curiosity 

This image has a curiosity in it. James called it a ghost. It only is seen in this 
one image. I revisited this negative and scanned it properly without the sleeve 
in the way. It was scanned at 4800 dpi. The CanoScan 8800F scanner was 


used. 

0004 There is an image of a person 
looking out the top right window, at 
least it looks like that to me. 


When I was an art student at The Art 
Institute of San Francisco, I used to 
paint the city from my apartment. 



I put people into this painting in 
windows and doorways. There is a 
woman in the lower left green building 
window who is hard to see. She is seen 
from the back and from the front at the 
same time. That is Cubism training at 
work. The watcher on the right is much 
the same. 
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He looks like a cat faced man in a suit and tie. 


BTW, Photoshop Elements 9 no longer works as it did. It changes images to 
8 bit automatically now. Crop no longer works with variable sizes, it only does 
a rectangle that is not adjustable in one direction. I blame PSCC. 

I deleted all I could of Creative Cloud, Photoshop (not Elements), and 
Lightroom. 

Photoshop elements 9 was also deleted. There is a link in Currently Doing 
This saying to delete files in Library Preferences and Application Support. I 
did that, too. Then I reinstalled 9 from the Toast disk. It worked and the crop 
tool now works like it did before Creative Cloud clouded it up. 
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THE ZONE SYSTEM TESTS 

Page Sixteen, Exposure Tests 

I wanted to determine correct exposure using HP5 Plus 400 film in a Pentax 
6x7 camera. My questions were: which method should I use? Sunny 16 Rule, 
Camera light meter, or hand held incident light meter? What does a correct 
negative look like anyway? 

Badly exposed negatives were already had. They are uniformly or overall 
dark or way too thin and clear. The dark ones made too light prints. What I 
wanted was a mix of light, medium, and dark areas on a negative. That was 
my starting place. Get a negative with all kinds of grays, whites, and blacks. 
Blacks should have detail in them and so should whites. The main area of 
interest in a negative will be somewhat light, much lighter than what I had 
been getting. A negative inverted in Photoshop Elements 9 will not look 
washed out and pasty, it will look good. 

D-76 is used in the darkroom to process the film. All my film is processed the 
same way. 1:1 dilution is used, distilled water is used with the D-76 at least to 
dilute it. Hot tap water had been used to mix the stock solution. (I keep notes 
). Ilford information sheets are used. Time and temperature are 11 min at 68 
degrees F. There is a chart to change that if chemicals are a different 
temperature and that is used. The developing tank is a Patterson two 120 reel 
special? The reel has big flanges to load onto. 600ml of chemical is used. 
Agitation is for the first 30 seconds continuously by spinning the little stir stick, 
then 5 seconds every 30 seconds after that. Time begins after adding 
chemical and ends before dumping out the developer. Acetic acid stop bath is 
used 30 seconds. Fixer is 10 minuets. Wash is by the Ilford method with one 
added 20 inversion cycle. Photo Flow is used in 600ml of water for one 
minuet. A solution is made using more than the tiny amount. It is not 
measured but it is more than a drop or two. I started getting streaks and had 
to rewet a film. Film is never wiped off. 

That method is used over and over again. Any variables are thereby 
eliminated. Only exposure and the lighting conditions vary. 
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The incident light meter gave the best results. 1/500 of a second was used. 
The orange filter I have only needs one stop more light. I cannot add 1/3 
stops with the camera I have, only half stops. 1 1/2 stops more light was too 
much for that day and those conditions, see next blog. 

The better exposure for shadow detail was tweaked but I could not make 
lights look as good as a correctly exposed version. That was doing it digitally. 
Perhaps I could burn in the lighter areas in the darkroom under the enlarger 
to make them darker, using negative #2, 1/500 @ f 11. It didn't work digitally. 
The negative could also have been developed less to lighten the black areas 
on the negative, being the light areas on a print. That could work. But that is 
an adjustment, not a correct exposure with standard development. 

Besides, Ilford says to use 11 min at 68 degrees F with D-76 1:1, while the 
massive development chars says to use 13. What? That is not right, for me. 

I'd have to start all over again with that time. Correct exposure would be 
different at 13 min developing. Ilford does not give times to pull film, not that 
I've found anyway. Never looked. Now I could use the information. Pulling the 
film one stop in developing would allow the fll setting to give good light areas 
as well as more shadow detail. 

And all this is most likely a start towards using the Zone System and a spot 
meter. That's a whole other level. 


I think I did it again. I used the light meter on a dark thing and got a too light 
image. The gray card up close gave the same reading, but that was after I 
took the photographs. It should have been ok. It wasn’t. 

I didn’t measure the incident light. I should have. 

I didn’t think it would matter. It did. The light meter is screwing up my pictures. 
Actually, how I am using the light meter is not correct. 

Dark objects are made light by an automatic increase of exposure. Dark 
areas are made light instead of allowing a dark foreground. 

The gray card is overexposed in #5 because so much of the background is 
included in the reading. That viewfinder really does not show much. 
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The older not fixed Pentax 6x7 
was used with a 165mm lens 
and the TTL meter. UV filter, too. 
HP5+ 400 was used. The first 
three were just to see zones 
one stop different from one 
another. 

#1 1 /250 f8 was spot on 
#2 fll 
#3 f5.6 

#4 1 /60 dot or f4 extremely 
overcast 

#5 1 /250 f8 the focus max 
55mm lens 

#6 55mm straight on TTL 1/500 
f 16-11 

#7 RED filter f8-5.6 (+2) 

#8 RED filter f5.6 (+3 from fl 6 
no filter) 

#9 TTL default RED filter +3 
1/250 f4 


#10 TTL RED filter +2 1/250 
f5.6 

These scans are not correct. 
Different settings made the 
images much better. See below. 
Scan correctly. 

I did the part 1 lesson in the 
book, ZONE SYSTEM MANUAL, by Minor White, 1967 fourth printing. That 
roll of film is in book 5 on Page 16. Three exposures were made of one 
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subject. One was at the light meter TTL reading, another over exposed one 
stop, the third was underexposed. Then I did another one on an overcast day 
and included a gray card in the scene. I tried to expose to that gray card. 



These images are on film shot in the Pentax 
6x7 camera on 120 roll film. The camera light 
meter was used. The images in this journal 
were scanned and manipulated in computer. 

A set of darkroom prints of the first three would 
be made starting from the middle one. The 
outer two would be made exactly like it. In the 
forth image gray cards would match. 

Part 2 follows. In the book chapter 4 is on page 31. This lesson is taken from 
it. I chose to photograph gray cards and value scales laying on my porch 
floor. The day was overcast and the porch is shaded. The floor matches a 
gray card. FP4 film had arrived and it was shot at 50 asa. That gave room to 
push the film in development by two stops as required by the book. Instead of 
four rolls being shot as suggested, I chose to use two rolls and use each half, 
four halves. 

Here is how it went. The first roll of film would be in two parts. The first half or 
5 images were to be exposed normally according to the gray card reading 
made with the camera TTL meter. The next 5 shots, 6-10, would be one stop 
overexposed. The other roll of film would be exposed like the first half, 
normally for all 10 shots. 

Development of the roll of film that had half normal exposure and half over 
exposed exposure would be normal for 50 asa. 
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The next roll was cut in half. Both halves were identically shot normal 
exposures. However, one half was developed, pushed, to 125 asa. The other 
half was pushed to 200 asa. 

The times in the book were ignored. I used suggested push times on 
instructions given by the film manufacturer. Ilford. 

All that was done on June 3, 2015. The light was so dim that 1/2 second at 
f2.8 had to be used as a normal exposure. I hand held the camera. It turned 
out OK. Exposure +1 is visible and shows clearly a difference in prints made 
later. No scans were done. Only prints in the darkroom were made. The gray 
card in the print had to match a real gray card. Done in 2. 

A small brown plastic bottle of Dektol Full Strength was found. At least it 
worked. I hope it was Dektol. Keep better records. 

Test strips were made and I determined that 30 seconds would be the first full 
sized print, 8x10. It dried too dark. 24 seconds were used next and that one 
was my standard time for all the other prints made. 3 min in the Dektol, 30 
seconds in the stop bath, 7 min in the fixer, and about 10 min in water wash. 
Photo Flow rinse of prints was last and they were hung up to dry without any 
wiping.The enlarger lens was a 90mm. It has very stiff movement. A different 
one would be better to find. The No. 2 contrast filter was used. New Ilford 
glossy paper was used, 8x10. Dektol was 1:1 in distilled water. 

All of the negatives have full images on them. Printing all of the different 
negatives at the same settings as the normal first one did not make full 
images on all of the prints, however. 

Also, the film has streaks on them. I don’t know what that is all about. It 
doesn’t matter for this project. Vertical lines run through the images. 
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Normal exposure is on the left and plus one stop exposure is on the right. 

r — _ N +1 
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_N +2 

These two were shockers to me. I never expected such drastic results. 

Twice the exposure, 48 sec, was tried with little change, two more grays. That 
was just for fun. I did not try to correctly expose any of the N+1 or 2 negatives 
other than that lark. 

D-76 had been mixed 11-19-14, half a gallon of it, it was put into a brown 
plastic bottle. I have been using it from a brown glass bottle, large. I think the 
developer that did not fit into the glass bottle had been put into the smaller 
plastic bottle. That small bottle was labeled Dektol Full Strength. It could not 
have been Dektol in that bottle because Dektol had been in the large white 
tub. It had turned black in there and was discarded. 

So, those prints were made using D-76, not Dektol. 

REVIEW 

0 is Black. 10 is White. 5 is Gray. That is according to the Ansel Adams’s 
book, The Negative. 

A light meter, a reflected light meter, will give you exposures to make Gray. A 
Gray Card will make gray. A black subject will make gray. A white subject will 
be read to make gray. Two stops more or less is enough to make things look 
light or dark but more may be needed to make white or black. 
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The Pentax 6x7 camera and lenses have f8 in the middle of the aperture 
range. Most lenses go up to f22 and some down to f2.8. That is 3 stops on 
either side of the middle. If the shutter speed is kept the same that is the 
entire range which is less than the zones of Adams. The shutter speed is 
changed one way or the other to yield 4 stops on either side of f8. 

Clear negatives make Black. Solid black negatives make White. Photographic 
paper is White. 

3 minuets is the maximum development time. 3/4 to 3 min is the range for 
Dektol diluted as per instructions. It is diluted more than 1:1. One gallon is 
mixed at a time. Only so much developer will do so many 8x10 sheets. 

A slight gray tone on a negative darker than the clear film base plus fog will 
produce a slightly lighter black print. You should be able to see both 
differences, that of the light gray negative and that of a lighter black print. 

That is Zone 1. 

Black on a negative that is not really solid black will produce a very light gray 
print that is Zone 9. Both should be able to be seen. Enlarger exposure and 
development times will need to be adjusted to print Zone 9. 

Zone 1 and Zone 9 do not need to be on a print at the same time. They do 
not show detail but they do show up. 

A test for the black of Zone 1 is made first. It is in the appendix of The 
Negative book. FP4 is rated at 125 asa. One exposes at that setting minus 4 
stops to get Zone 1. Then the ASA is moved one notch and another exposure 
is made, centering the needle of the TTL meter as best as you can. 3 
exposures or 1 full ASA number is exposed on either side of 125. That would 
be down to 50 and up to 200. One of those black prints, one of those almost 
clear negatives, will be the correct one to choose. A densitometer is used to 
pick one. That will be the ASA to use for FP4. Or you can just pick one that 
you like. The Pentax lenses only have 1/2 stop increments so do the best you 
can to center the needle of the TTL meter. Keep records like on the chart in 
The Negative book. 

After that test is made, another one is to be done. It is near the front of the 
book. A gray reading is made of a textured subject. 4 more and 4 less 
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exposures are made on either side of it. The gray exposure is printed to be 
gray. Every other negative is printed just as the gray one was. 

Grass is darker than #5 gray but can be exposed to match a Gray Card. Let 
the print tests dry and view them outside compared to a Gray Card. Grass will 
give you texture in each picture and then you will see when it disappears in 
the prints. 

Long exposures will bring up shadow tones as will long development. But 
light areas on a print will get lighter faster. There is a reciprocity chart 
available from a YouTube video I got to be used for Tri-X and very long 
exposures that increase contrast. Look for The Photographer Academy by 
Richard White and his Composition and Visualising the Image video. OZ 
spelling. 

Development is set at 3 minuets according to the Zone System Manual book. 
Exposure then must be adjusted in the enlarger so that the light areas in a 
print show something and so the dark areas in a print show something. 

ISO Tests Roll 1&2 Sunday June 21, 2015 
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New blue daylight bulbs were purchased after I became totally discouraged 
about shooting tests out doors. The light was too uneven and anyway it 
hardly got bright in a week! 

The camera is a Pentax 6x7, the older one that was not serviced. The film is 
new Kodak Tri-X 400 120 film. The lens is the 105mm f2.4 without any filter 
on it. The bulbs are 250 Watts, daylight, 4800K I think. Thousands of bulbs 
sold it to me and I got them in just a few days. 

The test came from Ansel Adams’s book, the negative. The gray card is 
metered and exposed along with a blank frame. Exposure is then made four 
stops darker or +4 stops to make a Zone 1 test. The ASA dial goes in 1/3 
stops but the lens only has half stops. Speeds are in whole stops. 

I tried metering outside in bright sunlight. The new dark grass was used as a 
gray card. Roll 1 was done that way for the first 7 shots. Then the light got too 
uneven till it went out behind a cloud. Exposure was increased. 

The sun was behind me. I focused on infinity pointing down at the near grass. 
The first two shots I tried to expose the grass to medium gray. The first shot 
was made and then the meter jumped. I had to shoot it over again. Always 
play with the meter before making any exposures. 

At first I metered normal gray then opened the lens 4 stops and or changing 
speeds to get 4 more full stops exposure. 

Then I went back to medium gray and changed the ASA. What I learned was 
that the meter does not change enough with 1/3 stops. I figured that a full 
ASA stop difference will make a full stop difference in the camera. I could 
made 1/2 stop changes only. 

Indoors, I took many readings of the gray card, wrote them down, turned off 
the lamps, sat down and figured everything out. I only made full ASA stop 
readings at 200, 400, and 800 ISO. Then, when I exposed Roll 2 I made half 
stop EV shots between the three basic ones. Also, a blank frame was done 
and a gray card shot or two were included. That is as good as it gets. 

The camera speed changes in full stops. The lens openings change in half 
stops. That became confusing. 
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Now I have two rolls of Tri-X to process. I’ll do both of them at one time. 
However, I need to mix new fixer and stop solution. The D-76 may be out. I 
know it is old. I may toss it and mix new just to be on the safe side. 

The spot meter was 
used to check each 
corner of the gray 
card. I got it really 
close to be all the 
same. 

The viewer was 
stopped with my 
thumb when I took 
the pictures. 



ISO Tests Roll i June 21, 2015 

Kodak Tri-X 400, TTL on the older camera, Pentax 6x7, 105mm f2.4 lens, no 
filters, 1:30 PM, Bright Sun on a Cloudy day, in back yard, Dark new grass, 
hand held, focus on infinity, kneeling, sun at my back. 

Grass, dark new grass, is one zone below #5 the gray card. Even so, I tried 
to expose it to medium gray. The first two shots are of dark new grass 
exposed to medium gray using the camera TTL meter. The first shot made 
the light meter jump after the shot. It seemed wrong. So, I shot it again. The 
metering changed between the two shots. As a result, two different exposures 
were made of the same thing. The meter did not change in the same way 
again for any subsequent shots. Play with the meter after the camera sits for 
a long time or a day before making any shots to warm it up. 

I tried to change the ASA dial and meter shots. My magnifying glass helped 
me to see the little dots more easily. So, I would set the ASA, meter gray, 
change the exposure four stops, take the shot, and return to a new gray 
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reading at a new ASA. That was difficult to do. A lot of dial twirling was 
required. It was difficult to record the little dots on paper. 

Ansel Adams, The Negative, book was used. I was to make Zone 1 
exposures. I made darker negatives instead of lighter ones. I increased 
exposure +4 stops and should have reduced it -4 stops. 

The book and the ASA dial on the light meter on my camera are made in 1/3 
stops, however, the lens only changes in half steps. There was not enough 
difference between ASA changes and lens f stop and shutter speed settings; 
shutter speeds change in whole steps. 

The light kept changing. The sky was clear between clouds, but some thin 
clouds would change the meter readings. After a short while I had to quit and 
give up on shooting outdoors. 

New daylight bulbs were purchased on line in order to complete tests under 
controlled conditions indoors. I shoot in daylight and wanted to use it. The 
weather did not cooperate with me. Very few days occurred that were useful 
in that regard. 

#1 1/125 f22 the needle jumped 

#2 1/250 fll 

#3 1/60 f5.6 +4 Zone 1 ... 400 

#4 800 ... 400 1/60 f5.6 no shot taken 

#4 1/250 fll then down four stops, I was going to draw the needle 

position of the light meter but did not 1/60 f5.6 shot taken 

#5 800 ... 400 same, no exposure. So, ... 800,1/60 f8-5.6 one half 

stop less, that negative is lighter. 

#6 200 ... 400 1/60 f4 

Clouds started to bother my readings 

#7 200 ... 400 1/60 f5.6-4 


i 4 i 
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Clouds - Quit this. No more bright sun at 1:40. 

After I typed this I destroyed the paper notes I’d made during the shooting. A 
backup is on the LaCle hard drive. 

Page 3 of paper notes: 

move El, the ASA dial, a full stop. Exposure should change a full stop. 

Duh. Well, that is something I got out of all that rigamarole outside anyway. 

I had to wait until the light bulbs were delivered. Of the blue bulbs I had, one 
was burned out so I could do nothing for a while. 

I set it all up in the studio and used a spot meter on the gray card corners. It 
was 0.1 + - in the corners. Not perfect. The camera was about 20 inches 
away but the light was too dim 1/15 f 11 and lights were moved. 

#8 1/30 f8 Gray Card 400 ISO 

#9 1/8 f4 +4 stops Note: more exposure made a darker negative. 

#10 1/8 f5.6-4 +31/2 stops 

1 /60 f16 800, 1 /60 f11 400, 1 /60 f8 200 


ISO Tests Roll 2 

Indoors with daylight bulbs and the camera about 20 inches away from a 
Gray Card. Same camera and lens as Roll 1. 




Gray Card 


+4 


200 

ISO 

1/60 

f8 

1/8 

f5.6 

400 

ISO 

1/60 

fll 

1/15 

f5.6 

800 

ISO 

1/60 

f 16 

1/30 

f5.6 
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#1 

BLANK 




#2 

GRAY CARD 400 ISO 

1/60 

fll 

#3 

100 EV 

1/8 f5.6-4 



#4 

200 EV 

1/8 f5.6 



#5 

300 EV 

1/8 f8-5.6 



#6 

400 ISO 

1/15 f5.6 



#7 

600 EV 

1/15 f8-5.6 



#8 

800 EV 

1/30 f5.6 



#9 

1000 EV 

1/30 f8-5.6 



#10 

GRAY CARD 400 ISO 

1/60 

fll 


ISO Tests Roll 3 

Roll #3 was shot today, June 23, 2015 on my 25th wedding anniversary. 
Melita is in France, she bought porch furniture and it was on the porch this 
morning. Neat trick. This film is Tri-X 400. 

For the film test, I figured out over night that I’d done the tests backwards. A 
very thin and white negative is needed, not a thick black one. The prints will 
be black, not the negative. The lens needs to be closed -4 stops. 

A blank frame was taken. Then the gray card was shot. The lights were too 
close for me to close down the lens and increase the speed enough to get 
over 4 stops difference. I had to move the lights three or more times to get a 
reading that would work. A new gray card was not shot. A full sequence was 
after I figured out what the gray card reading would be. 
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1 BLANK 

2 Gray Card 400 ISO 1/60 fl 1 -16 then the lights were moved back 

3 1/500 f22 

4 1/250 f22 EV 800 

5 1/250 f22-16 

6 1/250 f 16 this was the gray card reading -4 stops or 400 ISO 

7 1/250 f 16-11 

8 1/250 fll EV 200 

9 1/250 fll-8 

10 1/250 f8 I just did this one to fill up the roll 

Now I need to mix all new chemicals. This roll was developed June 26, 2015. 
Pre soak was 3 min followed by a rinse. D-76 1:1.71 degrees is 8 3/4 
minuets. 30 min wash was required to get rid of pink on film. 

These film are rolls or pages 19,20, & 21 in the brown book 5. 

Inclusion of these films in this chapter will make the sequence jump from Page 18 to Page 23 
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Roll #3 was used. All new chemicals were mixed. A step wedge test was 
made to determine the time needed to expose paper through a blank 
negative to maximum black. The enlarger was positioned to make an 8x10 
print even though 4x5 paper was used. It was focused on the grain in a frame 
that had a gray card visible in it. Then the blank frame was put into the 
negative carrier. The iris was set to f22. Two seconds were given to each of 
five areas then four more seconds to the entire sheet. That made the areas 
from right to left to be 6, 8, 10, 12, 14. I can see the 6 and the 8 and 
sometimes the 10 second areas but no more. When I held up the 4x5 
backwards to the light I could see the differences between the first two areas. 
Scanning the strips like this really lightens the changes. 


H 5 
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Another strip was made in single seconds to narrow 
the changes. f22 @ 1-5+4 overall. 5-9. Under a lamp I 
can see all these steps clearly. Of course the blacks in 
reality go very black but in the scan the differences are 
pronounced. That helps to determine what is 
maximum black. 

A 4x5 was exposed to light without a negative in the 
carrier. The idea was to expose the paper and make 
as black a black as the paper could make. There is no 
point in showing it here as it only looks gray. A white 
sheet was also made. The blacks in the tests looks like 
it. f 11 was used for one minuet; it was developed three 
minuets as were all other tests. The white was only 
fixed. 

The maximum black 4x5 was held up along side of a 9 
second exposure 4x5 and Melita correctly chose the 
darker one. 9 seconds is not dark enough. 

10 or 11 seconds is the correct exposure to make 
maximum black through a blank negative. 

Any other negative that has any density at all will print 
lighter at the same time and development. The first 
one that I can see clearly will be the correct ASA for 
that film and paper. That will be zone 1. 

Tri-X 400 film was used as was Ilford MG IV paper. 
D-76, stop bath, fixer and Dektol were freshly mixed. 
Dektol was diluted 1:2, D-76 was 1:1. 

The New Zone System Manual book supplied these 
ideas. 

Not the scanning of the prints. That is my idea. 

Ilford MG IV RC Deluxe paper was used. 
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More Prints June 30, 2015 



4 


6 8 10, 12, 14 


Dektol 1:2 developed paper 1 1/2 minuets. Sometimes I can see the division 
between 8 and 10 seconds. For the tests I used 9 seconds just so I could see 
something. f22 Rodenstock lens. 



The blank negative had 4 
holes punched into it. I 
selected the black inside the 
holes on the left in PSE9 and 
colored over the edges. Then I 
selected the black outside the 
holes and colored in the black 
inside the center of the two 
holes. They are just a little 
different. 10 seconds would be 
a better maximum black. The 
bottom negative is #9. It 
shows a lighter left half. 
Maximum black is on the right. 
I’d exposed all the paper to 9 
seconds, covered the left half, 
and then exposed 18 seconds 
more. 9 seconds on the top 
and the 27 seconds on the 
bottom look the same. #8 is 
almost invisible. f22. 
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#10 negative. There isn’t a 
lot of difference between 
the 27 second exposure 
on the bottom right and 
the background on the top, 
which was a 9 second 
exposure of a blank 
negative. Clear holes are 
darker, however. So what. 

I think the question is, how 
much detail do you want in 
the darkest areas of your 
pictures? A 9 second 
enlarger exposure with #9 
negative EV may be the 
same as a 10 second 
enlarger exposure using 
the #10 negative EV. 10 
seconds enlarger 
exposure may be a better 
maximum black, I guess, 
but nothing gets as dark 
as those clear spaces. I 
copied the bottom half and 
then dragged it onto the 
top one to hide the white 
borders. You can see the 

gray line jog to the left about a third of the way up from the bottom. The #10 

negative is 100 EV. #9 is 125-160, #8 is 200 EV. 

4 4x5 papers 9 sec f22 each + 18 more Neg 8,9,10. Neg 1 has 4 holes 9 sec 

only. Dektol 1:2 150ml+300 dist water 2 min developing time. 
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Development 

Now that maximum black and the actual EV have been determined, like 125 - 
200 EV, development of film must be adjusted to get the lightest lights to print 
well. Rolls 1&2 will be experimented on. They have not been developed. 

Roll 1 TX400 was developed in D-76 1:1 @6 1/2 minuets (an El of 125) 68 
degrees. I used ice to cool the outside of the measuring cup. I wanted to see 
how less development would effect the printing of the lights. Wash was 30 
min in running water and the film cleared with no pink. It didn’t look like 
enough development. 


This is Roll #2 TX400 and was developed to 8 min. @ 68 degrees. 



This last segment was 
lightened by the scanner 
automatically. They are lighter, 
just not so much. 

Roll 3 was developed first. Test 
prints were made using those 
negatives as shown above. This roll was developed June 26, 2015. Pre soak 
was 3 min followed by a rinse. D-76 1:1.71 degrees is 8 3/4 minuets. 30 min 
wash was required to get rid of pink on film. At 68 degrees development time 
is 9 3/4 minuets. I did not cool the developer so had to use less time to 
develop it. 
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Confusion 

I’m sorry, I seem to have lost track of what I did. I may have mislabeled the 
films. Only one film is light, two are dark negatives. Roll 1 is easy to identify 
because it has grass in it. Rolls 2&3 seem to be mixed up. As is now, Roll 2 
has holes in it and it is light, Roll 3 is dark and was labeled with Roll 2 
development time of 8 min. I just called it 3 instead of 2. That may be what is 
going on. Roll 3 was exposed differently from the first two. Roll 3 had less 
exposure on it and should be lighter negatives. The first two rolls both had 
more exposure and should have dark negatives on them. The negatives were 
relabeled and rearranged in the negative sleeves correctly. Then, the prints 
I’d made, which have yet to be talked about here or shown at all, were 
relabeled from roll 3 to roll 2. Now I may be ready to proceed. It is a good 
thing that I had written in the spiral bound black notebook while I was doing 
darkroom work. It really helped me figure out things later. 


Light Prints 

There are no notes in the big notebook about what was done next. I had 
worked too long and had become confused already so stopped writing to 
simplify things. 

White 4x5 prints were the last thing done. Dark negatives were used. It had to 
have been Roll 2. It had been developed more than Roll 1. Roll 1 didn’t look 
dark enough. There is writing on the back of each paper written before 
exposure and development. That’s how I got around it, not taking notes. 

The quartered 8x10 Ilford paper was put in the middle of the 8x10 picture 
area and taped into place to eliminate curl of the paper. Sometimes. A thin 
packet of 8x10 paper was used to press the paper down and to cover half of 
the 4x5. That half was not exposed at all. 9 seconds was used to expose 
negatives 9, 7, 5, & 3. They turned out great. At first, I thought 3 was too light 
to see so I made another at 10 seconds and two from Roll 1. They were 
unnecessary. If you overlap a maximum white sheet on top of neg. 3 you can 
see the light gray. One side must be lighter. 


ISO 
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Iights.jpg 

I’m proud of this set. It 
worked great. Maximum 
black and white are at 
each end of the stack. 

Roll 2 TX400 was used. It 
had been developed at 68 
degrees at 8 minuets. 

The darkest darks would 
then be not so dark on 
the negative having 
pulled development of the 
film at least N-1. 

So, if I shot TX400 at 200 
or 125 EV and developed 
N-1 this way, everything 
should be good. 

The lightest light prints 
are even darker from Roll 
1. They are about the 
same as neg 7 here, the 
top center gray stripe. 

The two rolls were shot at 
various exposures based 
on a gray card reading 
and ISO400 was used. 
Would it be different at 
125? 
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ISO & Development Test 

Is this necessary? Lights could be adjusted so that the Gray Card reads 
about 1/250 f5.6. Then I could shoot 4 underexposed and 4 overexposed and 
a blank frame. Blank Frame, 1/250 f22, f16, f 11, f8, f^6, f4, f2.8, 1/125 
f2.8, 1/60 f2.8. Development would be at 8 minutes. Printing would be at 9 
seconds. Each frame would print a different gray. The blank frame would be 
maximum black. 

I don’t even know if this would actually work. But do it at 125 EV. 

Only two rolls of TX400 remain. I could go outside and shoot at 125 or 160 
EV and develop 8 min. If shots were selected to show wide contrast it may be 
enough. No gray scale prints would be made. Pictures would be made. 

Both could be done. 

It is gray and rainy outside. Again. 

Roll #2 was shot at 400 ISO. That means that everything was exposed to a 
gray card reading, made at ISO 400, and then bracketed in half stops as far 
as the camera could go and as far as the film lasted. Then, it was developed 
at N-1, or at something like it. Nevertheless, it was less development. Roll #1 
was developed at N-2, or something like it. If those rolls had been shot at 
lower EV settings then the exposures would have been that much different. 
For example, if roll #2 were shot at 100 EV then the lightest light would have 
been two stops more exposed and a blacker negative would have resulted. 
The whitest white I got would have been gone. It would have been seen two 
steps lower on the scale I did get. In that case, N-2 would have worked on the 
Roll #1 film. The lightest grays are quite dark on that roll because of how it 
was developed, being shot at 400 ISO. Anyway, I’m getting close to an 
understanding of all this. 
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Scanner Calibration 

The scans came out too light, the positive images that is. Image was used to 
get negatives. No change worth mentioning was possible with Color settings, 
when Image was set on the first tab. 

VueScan was changed to B&W Negatives. Ilford was selected in Color. You 
have to Preview in-between changes. Now I got differences in scans. 

GENERIC seems to be the best between it and Ilford and White Point 0. 



All of the images were done 
again. Both negative sheets 
were scanned again using 
GENERIC with B/W Negative 
Medium Format, Default 
settings for positive images, 
not negatives. 

VueScan was used to crop 
and save individual frames, 
not PSE9. That was much 
easier to do. 

Image was used to get a 
negative. PSE9 eliminated. 

300 dpi was used. 

Now the images look proper. 
As I cropped and moved the 
box over individual frames the 
program readjusted exposure. 
No auto levels are needed 
this way. These are the best 
images I’ve ever gotten out of 
the scanner to date. 
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The first set of full page 
inverts in PSE9 was retained 
just to show how not to do this 
work. Use VueScan 
GENERIC and crop in it, not 
in PSE9. 



The light 
meter TTL 
was used to 
set the 
exposure 
with a RED 
filter on the 
camera. 
1/250 f5.6 
had +2 more 
stops of light 
added for 
the RED 
filter. This 
was good 
for shadows 
but bad for 
the sky. 


This means 
that other 
pages can 
be scanned 
again to get 
better 
pictures. 
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While working on Exposure, sitting on my front porch, I used the TTL meter 
on the older 6x7 Pentax 120mm film camera to measure White, Black, and 
Gray cards on the porch floor. The porch is shaded a lot with a huge hedge. It 
was cloudy and light varied from overcast to bright sun. The porch was in the 
shade. The shade changed, though, with the light outside. 

This is interesting. A gray card was used. The white other side of another gray 
card was used. And a black notebook was also measured. The camera had a 
165mm lens with a UV filter on it. The object were laid between my legs on 
the floor. I sat on the glider. The lens was not in focus but at a distance too 
close to focus at 5.5 feet or 1,75m. 

Black Notebook f2.8 1/2 second 

Gray Card f8 1/2 second 

White Card f 16-22 1/2 second 

The 2 was used on the speed dial. 400 was the ASA setting. No other light 
readings were taken, not incident, but I should have just to cover the bases. It 
wasn’t needed. The light readings repeatedly placed the gray card smack in 
the center of the camera light aperture scale. White was at one end and black 
was at the other end. 

The 165mm lens is a f2.8. That proved to be very good. The light readings 
had to have a wide latitude to fit in as it turned out. An f4 lens would not have 
worked, the shutter speed would have had to have been changed. 

There were 4-5 clicks between each reading. It depended on the light at the 
time and a little on the angle of the camera to the cards. However, f8 was 
always the gray card in the center of the scale. 

The film shot on Page 16 was being planned after this experiment. It seems 
that the camera lens and light meter is made to center gray card readings just 
like a light meter follows the Sunny 16 Rule. 

That is too cool. 

That is what led me to believe that how I was using the scanner was at fault 
in getting pictures that were too light and not how I was exposing film. The 
gray card did not look correct in the scan positive not because I had used the 
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light meter incorrectly. It read f8 whenever I took a reading, right smack in the 
middle of the scale. A photographic print would be needed to see if it were 
indeed correct, unless the scanner were incorrect. And after playing with the 
settings some I began to get better results. Now the gray card does look like 
the gray card in the photos where it was exposed at the correct setting. That 
would be #1 and #4 and of course the close up of it. 

Here are two examples of the progress made. Book 5 Page 1 was scanned 
again using the new method. 



High resolution tiff files were made at first. Now only 300 dpi is used. 
Individual images are way nicer to look at. 

I had to play with the settings more to get this higher contrast version to 
appear. Individual images were self correcting. 
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Page Sixteen B 
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Page Seventeen 
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HIHMl'S 


Here are the last two negatives compared with the previous roll of film shot 


cjRD HP5 PLUS 


ILFORD HP5 PLUS 


ii rnpr> hps pi i i<; 


You can see how much lighter these are. I do not know if the darker negatives 
are better to make prints with in the darkroom. Try it and see.Computer prints 
are pretty good though. 
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Overcast Day 


Practice with the Pentax 6x7 #4148168, a lens hood, the waist lever view 
finder, the strap, the 105mm f2.4 lens, the little notebook, the Sekonic light 
meter, HP5+ was done today, June 1,2015 starting at 1:30pm. Light was very 
overcast but dry out. The film was rated at 800 asa, not 400 as usual. 

I wanted to see how using only one way to measure light would work. Only 
incident light meter readings were used. Confusion had resulted in using 
different ways to read light. Now I would see negatives made using only one 
way to read the light. 

It was so dark out that the film was to be pushed one stop to 800 iso/asa. 
Never did that either so here goes. 
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Light was only 40+1 block on the high scale out in the open. 

Focus was a subject to explore and I wanted to see the range of this lens 
wide open and totally shut down. 

#1 1 /125 f22 40+1 focus far away on a white window 

#2 1/125 f22 40+1 focus close up 

#3 1/1000 (I never used that before) f8-5.6 40/80 Focus on tall tree leaves 
#4 1/1000 f5.6 40 

#5 1/1000 f4 20+1 focus at 2m or 6.5 feet 
#6 1/500 f 16-11 Focus at 1.7m 80/160 
#7 1/250 f 16-11 40+1 focus on near door 

#8 bracket add one stop more light just in case 1/250 fl 1 -8 focus far arch 
#9 1/500 f8-5.6 20/40 focus on arch 

#10 1/500 f4 20+1 focus on arch. The exposure was adjusted to be more 
d-76 68 degrees 1:1 normal agitation 13 minuets (800asa) 
negatives are very light, much lighter than normally gotten ones 

Ten shots are had using the 6x7 camera and you have to use the correct 
negative holder pages to get only nine of them on a page. That is why they 
do not all fit onto one page. One or two get left out every time. 
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Close focus 
but f22 for 
great depth 
of field. Red 
roses and 
white 
daisies. 

What would 
a red filter do 
to it? Roses 
would be 
white. Yes? 
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focus was on 
the horizontal 
branch 
leaves 


This is all 
about close 
focus and 
blurry back 
ground. 
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Focus was 
on the near 
door triangle 


Focus was 
on the far 
arch 
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This 

exposure is 
1 1/2 times 
more than 
the one 
above it. It 
would be a 
bracket if I 
had done 
that. I just 
added more 
light as I 
thought it 
needed. 
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Page Eighteen 
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You can see that the last shot has almost no shadow detail. The wide open 
space fooled the light meter, and me, and made the image too underexposed. 
The one next to it, #9, was -1 stop. It may also be too light. There is more 
detail in the one just before it. And #6 is too light, but #7 corrected that with a 
+2 exposure increase over the light meter reading. #8 was spot on the light 
meter setting and worked just fine. 

Another Overcast Day 

The Pentax 6x7 #4158487, HP5+ at 800 ISO, TTL meter, Lens Hood, Red 
filter, 105mm f2.4 lens were used. The wood handle was eliminated and the 
new strap was tried instead. The strap is too short to use with the wood 
handle but alone it is just fine. Nevertheless, I used the camera without the 
strap and only with the wood handle. Not again. I had to lay the camera down 
and I don’t like to do that. 

The day looked the same as yesterday and I wanted to shoot much the same 
things again only using the camera light meter instead of the incident hand 
held meter. Those negatives came out too thin. It was dark out so 800asa 
would help. I’d bracket more this roll and I’d adjust the camera meter reading 
for subject value being light or dark. And I wanted to try the red filter on those 
roses. Incident light would be recorded but not used. 
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work best in the darkroom. 


The first one of 
the roses had no 
filter. The second 
one had the red 
filter but only +2 
was given. The 
third one had the 
red filter +3 and is 
perfect. 

The #2 shot has 
great shadow 
detail. 

A lot was done 
with these 300 
dpi scans to 
make them look 
good. #10 
especially was 
also sharpened 
and that changed 
it a lot. It has 
infinity focus. 
Prints made in 
the darkroom will 
really be telling if 
negatives are 
good or not. Light 
negatives work 
great with 
computer 
imaging. 
Contrasty with 
darks negatives 


I/O 
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#1 20-1 at the fence, 1/250 fll, meter spot on, Focus was on the yellow 
garage roof line. 

#2 40/80 Saunders 1/250 f8-11 
#3 1/250 f 16 no filter 

#4 1/250 f8 RED+2 this was not enough extra light 

#5 the meter read f8 without any filter, light was 80, 1/250 f2.8 RED +3, 
maximum close focus 

#6 1/250 fll-16 Focus was closer than infinity. 

#7 +2 1/250 f8-5.6 

#8 1/250 f5.6 meter was spot on 

#9 -1 1/250 f8 to darken it 

#10 80-1 1/250 f22 spot on meter too much sky. 

time: 12:30 to 12:55 to shoot, finished developing at 1:50. 

D-76, 1:1,67 degrees F, 14 minuets, 800 asa. Negs look better than last time. 
I got black roses. #10 is way too light of a negative. Incident best for it 
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#1 20-1 at the fence, 1/250 fll, meter spot on, Focus was on the yellow 
garage roof line. 
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’’We’re 
painting the 
roses red, 
we’re 

painting the 
roses red.” 


Film Photographs Text Book y 


173 













b5 pi 8 08.jpg 


Watch out. That light post got in the picture even though I thought I had 
moved away from it enough. The viewer crops a lot and much more than you 
think gets photographed out of frame. 
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Sharpening was added to this version 


Note: Pages 19, 20, 21, & 22 are the zone system test pages now located above starting on page 
130 
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Page Twenty Three 
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Roll #4 TX-400 @ 160 EV 

The little yellow notebook has records in it. 160 EV was set on the ASA dial. 
That may have been a little high according to the darkest dark tests, but I 
didn’t want to shoot at 100 EV yet. The Pentax 6x7 #4158481, the unfixed 
one, was used because it has a TTL light meter on it and a rubber eye cup 
and a neck strap. The 105mm lens with a lens shade only was used. The 
idea was to shoot it at a lower EV and process it N-1 to see what lights and 
darks come out like. I didn’t have to go far to shoot one roll. 

Only one shutter speed was used, 1/125 second. The camera was hand held. 
I really liked using it that way. The light meter was used as is to average each 
scene. No close up readings were taken. Although, the view was moved 
about to see the needle change. The last shot took advantage of a lower 
reading in the bottom right of the view, no sky or light side was included. So, 
no placing of values was done as such. Only gray reading were taken. Now, I 
did look for high contrast scenes to shoot. And again, only buildings were 


done 

as according to my chosen interest of city scapes. 

#1 

16-11 

1203 East End 

#2 

f8 

1203 Vertical, the sun brightness changed a lot 

#3 

f 16 

McBrooms, half in shade and half in sun 

#4 

f5.6 

Overcast sidewalk of Regent Square 

#5 

f8-5.6 

Hazy, same view. 1 just stood there waiting for the sun 

#6 

f8 

Brighter yet. Vertical. 
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#7 

f 16-11 

Vertical. 

#8 

fll 

Middle. Black and White building. 

#9 

fll 

Posters. Just for me. 

#10 

fll-8 

House. More exposure in shadows provided 


Here’s when I wanted another roll of film to keep going. I only got to Concept 
Art Gallery and turned around to go home and develop what I’d gotten so far. 

It was hot. OOPS. I didn’t prewash?!@*. I did wash more after the stop bath 
but no purple came out with either mix of developer or stop. Whatever. It 
turned out just fine. The developer was cooled down to 68 F, Development 
was in D-76 1:1 and 8 minuets was developed. Fix was 10 and wash was 30. 
Photo Flow was a min and it was hung to dry. Film was clear and lots of nice 
negatives resulted. 

The negs look light. Thin light areas could have more exposure but there is 
detail in them. All are ok except a car that is totally clear. That car must have 
driven by just as I shot. Try 125 EV or even 100 EV to get more in shadows 
with average gray readings. 

Remember, I shot with average readings. No close up readings of individual 
areas had been made and no areas had been placed on a Zone. I’m just 
beginning to start to think that way. 

There are some darks on the negative, too. Those are the lights in prints. I 
hope to see some detail in them since the film had been developed at N-1 or 
at 8 min instead of 9 3/4 minuets. 

What would 400 ISO film look like if it had been shot at 400 EV and 
developed at normal recommendations? Shadows would be much more 
clear, having received less light, and highlights would be much more black on 
the negative, printing with less or no detail in them. I guess. 

I want to see what 9 second wet prints are going to look like made from the 
negatives in the darkroom. 
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Tests need to 
be made 
concerning 
Dektol 

development 
time. I used 
250 ml of it 
with 500 ml 
water. Dumped 

it out after printing four 8x10 sheets. How far can it go? How long can I 
develop with it? I made two prints developed two different times. 2 min and it 
went gray in the tray so I did another at 1 1/2 min in the tray. 


9 seconds was used at f22 to expose the four prints. No contrast filter was 
used at all. 


The white areas on the prints could be whiter. More detail could be had in the 
shadow areas. After the prints dry I’ll scan them and put them here. These 
are computer prints from the scans at 300 through the sleeve. 

I like the poster a little gray like this. 
The computer wants it much more 
white. The house picture shown on 
the next page is way better than the 
wet print I made in the darkroom. It 
really shows up nicely using PSE9. 
Perhaps I can get that good in the 
darkroom sometime. Information is 
on the negative for sure. Enough for 
the computer anyway. The sky is 
North facing and medium gray or 
lighter. The print in the darkroom 
should come out this good straight 
away if I have the correct EV and 
development times used. 
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b5 p24 10 PSE9.jpg & b5 p24 10.jpg 

The PC print is on the left. The wet print is on the right. The same negative 
was used. Shadows need more detail on the negative and light areas may 
need more black on the negative. Both would be solved with more exposure. 
Roll 4 was exposed to 165 EV. 


b5 p23 06.jpg 


Not too bad. No contrast filter was used at 
all. This is a straight print done at 9 
seconds as determined by the maximum 
black test done earlier. I just wanted to see 
how good a print could be had by adjusting 
the exposure and the development. One 
development time is used. That is 8 min 
which is 1 3/4 min less than recommended 
of 400 ISO. 165 EV was used and 
developed in less time. Less development 
holds down the black areas on the 
negative, which are the whites on the print. 
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b5 p23 08.jpg 

On this 8x10 wet print the darks are too dark and the lights are not light 
enough. A better job could be done. The next roll will be shot at 100 EV and 
processed the same and prints will be made the same. We’ll see how much 
better they turn out, I hope. 


183 


Film Photographs Text Book y 

































20I4"20I5 


Page Twenty Four 

Roll #5 TX-400 @ 100 EV Monday July 13, 2015 

The sun came out and I got the camera loaded and went out straight away to 
test my theory that a lower Exposure Value would give better prints in the 
darkroom. I was sweaty and between going to the gym and a Kung Fu class 
with no lunch yet. No matter. The sun was OUT! 

#1 fl 1 -8 1/125 East End corner houses. Metered in camera. 

#2 f8 1/125 Closer to East End corner houses. The grass up close 

was the same reading I got averaging the scene I shot farther away. 

#3 f22 1/1000 Beer store. I tried to use a small iris to get maximum 

depth of field but the exposure went the wrong way. It should have been more 
time not less. The picture is sharp though so that did work as hoped. Neither 
the store nor the stop sign were in focus; I focused between them. 

#4 fl 1 -16 1/125 61B coffee shop. Average light meter reading. 

#5 f5.6 1/60 White wall up close is+4 stops from a light meter 

reading of it or a gray reading of fl 6 1 /125 

#6 f8 1/60 Plus 2 1/2 stops from across the street. I placed the 

wall value 3 stops above the close up reading. Focus was on my reflection in 
the door. The meter reading at the same spot was f22-16 1/125. 3 1/2 
afterwards. 

#7 fl 6-11 1/125 Cleaners. The lens was opened 2 stops more from the 
indicated meter reading. 


#8 

f5.6-4 

1/125 

Open +3 stops. White subjects need more light. 

#9 

fll 

1/125 

Braddock & Hutchinson. Meter reading as is. 

#10 

f8 

1/125 

Opened +1 stop from the initial meter reading. The 


reading after the shot was different. It became fl 6-11 1/125. I exposed for the 
shadows, deliberately giving them more light. 


This film was presoaked and rinsed then developed 8 min in Dektol 1:2 
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BEER STORE! 


KODAK 400TX 


Elizabeth MitoCare 
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b5 p24 03 pse9.jpg 

This is a computer 
image just to show 
how sharp it can be. 
Do not stop at the 
beer store, stop 
drinking beer. No 
sharpening was 
applied. 



61B coffee shop. Average light meter reading. 


b5 p24 04.jpg 

This is a wet print 
made with a 9 
second exposure, 
no filters, and 1 
1/2 minuets in 
Dektol 1:2. 


#4 f 11 -16 1/125 
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b5 p24 06.jpg This is a little too light but my reflection shows up better. 



The exposure is not correct in the second 
brighter image; the lights are too light. 

#6 f8 1/60 That is 2 1/2 stops more light 
than shot #4 fl 1-16 1/125 

The light wall in both shots is way better 
then in the previous roll 4 shot of the white 
building, Clipps & Hepatica. 

Using 100 EV was better than 160 EV 
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Now look at these two frames from the same roll #5 400TX at 100EV. They 
show the extreme exposures from gray readings or D max and D min. 



Both exposures began from a camera light meter reading of middle gray, then 
I exposed 4 stops less for the light one and 4 stops more for the darker one. 
I’ll print these with half frames of black and white on each. Zone 1 will be the 
dark one and Zone 9 will be the light one. The dark one #5 was f5.6 1/60. 
Four stops less is f 16 1/125 or the gray meter reading. 

This was exposed 3 stops 
over the dark one above. f8 
1/60. It is a little too light as 
is. If I had exposed it darker, 
then, the reflection would be 
too dark or thin on the 
negative. It could have been 
developed longer to darken 
the blacks on the negative 
when developing film. 
However, print developing 
time could be extended from 
1 1/2 minuet to 3 minuets to 
darken the lights. That is worth 
a try. I cannot develop individual frames of film with 120 rolls. Good new idea. 
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10 seconds exposure 2 min dev 3 minuets development of 9 sec 


I found another test made of 61B. This one was at a 10 second exposure and 
a less than 3 min development, 1 1/2 or 2 min. It looks like the 3 minuet 
development of a 9 second exposure. In this case, the look of very light 
areas, development is best to completion or 3 minuets to get texture. 
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Page Twenty Five 

t9 KODAK 400TX 50 KODAK 400TX 51 KODAK 400TX 


KODAK 400TX 


The film was wound with a shot at the end, no head leader at all. 
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b5 p25 09.jpg 

This straight print exposed at 9 seconds was developed 1 1/2 minuets in 
Dektol 1:2. It looks perfect as is. The 100 EV worked great. Only three 8x10 
prints were made. Dinner had to be cooked. It was a long day. I was worried 
about what developing time was doing to prints. I’d lowered the time to 1 1/2 
min from 2 min and never did go up to 3 min the maximum. So I cut a sheet 
of paper into quarters and exposed all of them in the same place at the same 
exposure, 9 seconds. Then, I developed all four, one at a time, for 30 
seconds, 1 minuet, 2 minuets, and 3 minuets. There are subtle differences 
between them but not much at all. Look at the forward car rear bumper under 
the right tail light. There the shadow line changes in all of the shots. 


I 9 I 
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3 minuets is in the top left, 2 minuets is bottom left, 1 minuet is top right, and 
30 seconds is bottom right. 

It seems like that only the lights are effected by increased development time. 
Masking tape held down the scraps of paper which curled and had to be 
flattened. 

I can see the edge in the 30 second exposure on the prints in my hand. The 
scan makes the edge disappear. Contrast was increased. 

I can only conclude that 2-3 min is ok and not to worry about it? Just use the 
same time all of the time. There isn’t enough difference to use in any way, but 
there are differences. Lights get darker, so do mid tones. 

The scan is in the Zone Tests folder and is called b5 p25 09 crops.jpg 

I’ll scan it again; there are differences between the extremes. 

30 seconds is on the top and 3 minuets is on the bottom. 
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This setting in 
VueScan is “none” 
after default. Look at 
the far building. It is 
darker in the bottom 
picture. Look at the 
whites of the car 
bumper. It is lighter in 
the top picture. 

Differences are more 
pronounced if contrast 
is added in editing. 

I thought I could see a 
print in developer go 
darker in the light 
areas after about 1 
3/4 min so I started 
developing in shorter 
times. 1 1/2 minuets 
was used. 2 min were 
used. The change 
occurred somewhere 
around there. But was 
it real? I had to find 
out. 
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30 sec on top 

3 min on bot 

This is the VueScan 
default setting. It 
has contrast built in. 

The shadow line or 
edge between the 
light and the 
shadow under the 
right rear tail light 
goes away in the 
top picture but is 
clear and sharp in 
the bottom. 

Development time 
has done this. 
Exposure and the 
negative both 
remain constant 
between the two 
images. Both got 9 
seconds exposure 
in the enlarger. The 
time in the 
developer made the 
change. 

3 min wins 

Develop film negs 
longer to lighten 
lights with long print 
dev times. 

Threads on the web 
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in APUG say to develop to completion or about 2 1/2m 

More prints were made exploring developing times but only the better ones 
are scanned. Mostly those with the longest developing times of 3 minuets. 
Print exposure times were changes some, too. That later ones got too gray 
because developer was exhausted I bet. 



This was developed 3 minuets and the whites got darker to be acceptable. 

The shots of the cleaners didn’t get any better with longer exposure. That is a 
good reason to expose correctly in the first place. The Dektol was bad by the 
time I printed them and the gas station. They are gray all over. 
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#8 f5.6-4 1/125 Open+3 stops. White subjects need more light. 

9 1/2 sec exposure and 3 min in developer and it is still too light. Bad 
Exposure. This was opened +3 stops. That’s why. That is too much more 
light. 

The longer development darkened the windows over the shorter developed 
one, not shown here. But the red brick building is still too light. The other shot 
of the cleaners was done at +2 stops over the meter reading and it is also too 
light. One stop may be enough. I didn’t try that. 

One stop more was used on the gas station but that shot didn’t print what 
with the Dektol gone bad. The extra exposure grayed out the image. Even 
Photo Shop Elements doesn’t like it. It needs a lot of extra contrast then lines 
show, that is the grain in it. 
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9 seconds exposure and 2 minuets in developer. You can just see the darker 
part that was exposed 3x more than the left black part. A 3 minuet 
development would darken the left half to match better. Try 9 1/2 sec. exp. 



9.5 seconds exposure and on the far right 19 seconds. Development was 3 
minuets. I can’t really see any difference between the two blacks. 
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This tells me that 100 EV is too 
low. The white texture should 
be lighter, it got too much light. 
The dark picture is too light, it 
got too much light also. A 
higher EV, say 125 would 
correct some of the errors. A 
slightly longer development 
time of the negatives would 
lighten the lights also. That may 
be called for but I do not know 
yet. 

I went to Bernie’s today and 
bought a new box of 400TX. It 
was way more costly but I have 
it and the sun is still shining 
today, July 16, Thursday, 2015. 

So, I can say to shoot 125 EV, 
use the camera light meter 
reading mostly, add one stop to light subjects, not two or three more stops, 
but perhaps bracket over AND under just to be sure for now, and shoot some 
high contrast scenes like of the 61B cafe. Develop 2 1/2 to 3 minuets in fresh 
Dektol 1:2. I don’t know if 1/2 second more enlarger exposure would be 
needed if 3 minuets in the developer were used. 

b5 p24 two different rolls of 400TX. Top at 100 EV 
and bottom at 125 EV. Processing same, washing 
same. ??? Tap water is being used now instead of 
distilled in developing. It may be the same for 
both, though. The difference screwed up exposure 
of my first print from the roll. I hadn’t seen it till 
afterwards. 
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Page Twenty Six 



Roll #6 TX-400 @ 125 EV Thursday July 16, 2015 

I went to Bernie’s to get some film. It was twice the price as on-line but I 
wanted to do more of the same photography right away. TX400 in a 5 box 
was purchased. The sun was shining and I was to take advantage of it. It was 
very bright out, maximum brightness. 

A contact sheet was made today, July 31,2015 Friday. Note that the edges 
are black and the white lettering can still be seen. That is the criteria. 

This is Page 26, Look how the middle picture, #5 is so much lighter than the 
one before it. I had trouble printing it but would not if I’d used the previous 
shot. It was only a 1/2 stop less light. But the lit areas look so much better in 
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it. Better to dodge the shadows in #4 rather than to burn the highlights of #5. 
Also look how gray the white building is in #6 & 7. I should have added 
exposure to them. Also, that gas station IS gray; more exposure was needed, 
but it is a bad color to begin with. The last one is too dark. The first three are 
bracketed. They read right to left, on, under exposed, over exposed. 

400TX 125EV 8 min developed 

A better way to show the images from a contact sheet is individually. 

#1 1/30 f 16 Back porch. Focus was on a far garage and I wanted more 

in focus in the foreground. My shoulder was braced on the wall. 

#2 1/30 f22 Bracket one underexposed. 

#3 1/30 fll Bracket one overexposed. 

#4 1/125 f8 Metered as is. 

#5 1/125 fll-8 Metered as is. 

#6 1/125 f 16-11 Metered as is. Why I didn’t add a stop more I don’t 

know. I should have bracketed this as well. 

#7 1/125 f 16-11 Metered as is. I wanted to do what I did on other rolls 

to compare EV changes? 

#8 1/125 fl 6 Metered as is. The scene is bright but the sun is overhead 

and the colors are not very light. 

#9 1/125 fl 6 Metered as is. The lights across the way are brighter since 

the sun was shining directly on the surface being behind me. 

#10 I hit the button by accident and the mirror flipped so I just tripped it. 

Film was processed in D-76 1:1 8 minuets 68 F. No distilled water left. 

Paper was running out and I wanted to make a print to see if 125 EV was 
different. One was made. The darker negative was chosen, #5. It was given 9 
seconds exposure in the enlarger and 2 1/2 minuets in the developer, Dektol 
1:2 with tap water. I should have given it a full 3 minuets to bring out the lights 
more. The proof has more detail in the lights. 10/3 to try next. 
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Wet print. b5 p26 05 B.jpg This one had more exposure and some burning 
on the bottom. Temperature was controlled. 
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The Zone VI book said to set the enlarger up for a 11x14 print size. Use a 
contact frame within that area. Find the exposure that makes a clear negative 
maximum black. Actually, the edge numbers should be visible; maximum 
black obliterates edge numbers. I used 9 seconds again. The enlarger was 
raised to a height of 18 1/8. It had been at a lower setting to make 8x10 inch 
prints, it was at 11 3/8. Those two settings were marked on the scale. f22 at 9 
seconds was used, but 10 seconds was tried also. The Rodenstock lens 
was used. And the larger printing frame was on the bed and the wooden 8x10 
contact printing frame on top of that. It worked great. Development was in 
Dektol 1:2 at 2 1/2 min. 3 may be better. 

The proof sheets could be exposed a little bit longer to get the edges darker, 
but not too much because the white characters get darker, too. 

Darker base + fog on roll #6 caused the first print to be too light at 9 seconds 
exposure in the enlarger. A new test sheet needs to be made to determine the 
black exposure setting. On page 39 in the ZONE VI workshop book, it says, 
“Other films or other sizes of the same film will require different proofing times 
due to varying base densities. Test them all, Write them down on separate 
charts.” I did not know that the same film at the same size would have a 
different base density. That may have been due to not using distilled water 
during development. 

Redo the basic film speed test. The basic film speed test is best done 
outdoors. Artificial light may change the results even if blue bulbs are used, 
my addition, it did not say that in the book, only that the light is different. Did 
they use blue bulbs? I don’t know. 

Measure densities using a densitometer. 

Make copies of the charts in the back of the book. 

Proof the other rolls of film when the new paper comes in. Keep edge 
numbers but print them black. 

When making test strips for exposures, write on the back of the papers the 
times of the exposures and development time. 
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b5 p26 01 .jpg This is a crop from the proof sheet. Number 2 is better 
because it shows more detail in the lights. 
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KODAK 400TX 
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Two Contact Sheets 

August 5, 2015 Wednesday. Today I printed two contact sheets. Something 
must be done about the organization of pages and rolls of film. I’ll either have 
to have blanks on pages or different rolls on the same page and I don’t like 
that now. 

Pages 24 and 27 were contact printed. I forgot that there were two different 
rolls of film on page 24. That is no good for figuring out stuff. That is just 
confusing as H because I had to go figure out which pictures were with which 
roll of film. That is important right now, which pictures go with which roll of 
film. The pages will have to be changed. The Film Photographs folder will 
have to be changed from Page whatever to dates or ? Dates. 

Page 24 is first, 9&10 of one roll are on top. Page 27 is next. 
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Page Twenty Seven 

Roll #7 TX-400 @ 400 ISO July 24, 2015 

Just to do something different, a roll was shot normally. What does it look like 
compared to the other film I’ve been shooting and developing at 8 minuets 
instead of the recommended 9 3/4 minuets like I developed this one? The 
camera light meter was used, a bracket was done, the red filter was tried. I 
didn’t get half a block away before the film was gone. It was also necessary 
to find out if developing with distilled water would make the film base plus fog 
to lighten up from the last roll again to match those done earlier. It did. 


Paper has arrived so more proof sheets can be made but not just yet. The 
X-rite 301 was sent out to be fixed and that has sticker shocked me into 
inactivity. I got tired of all that zone stuff and just wanted normal. 



That is what 400TX looks like processed as recommended. 
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This one is frame #4 and was not exposed correctly. I had intended on 
opening the lens +3 stops but incorrectly increased the speed to 1/1000 
instead of 1/250. The sun was very bright at fll 1/500. f11 1/1000 cut that in 
half. f8 1/1000 restored it. f5.6 1/1000 increased exposure one stop instead of 

3. 

PSE9 if fun to play with in cases like this because it is free and easy to doctor 
up images. 

Two more stops of exposure would have darkened the sky, but I’ll have to 
wait to see it. It would have also given more detail in the darker areas, those 
that are white on the negative. 

Even so, it is a pretty dramatic image, in the computer anyway. 

This image would be a one stop bracket of the RED filter. 

It is a Chinese red filter, real cheap, and I don’t think it darkens enough. But 
more experiments are needed before I pay for a different one. 
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p27 contact sheet.jpg 

1. 1/500 f8 a half stop for a lowered TTL reading of shadows. Bright Sun 

2. Overcast, 1/500 f4 a downwards pointing light reading 

3. 1/250 f5.6 (1/500 f 11 +3) Bright Sun, up close to roses. Red Filter 

5. Bright Sun 1/500 f 16 The sky made the exposure darker 

6. Bright Sun 1/500 f 11 Up close the reading was different and better 

7. 8. & 9. were bracketed 


10. 1/500 f 11 focused on the bush. Bright sun in shade. 

Page 27 was shot at 400 ISO on 400TX and processed normally. This film 
has a dark film base plus fog. Enlarger exposure was 11 seconds. 14 didn’t 
work like it did the last time. It was so dark that I threw it away. The little 
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numbers could still be seen clearly though. The page I based the exposure 
on was page 26 done the second time. It was exposed 14 seconds. Same 
film but different glass this time was 11 seconds. 

There is a lot of variability here. This one could even be lighter. It was done 
first then page 24 was done for less time. It has a lighter film base plus fog so 
I guessed pretty good. 

The following crops are from the contact sheet scan, rotated to be upright, but 
not corrected any more than what happened automatically. 


41 KODAK T " ■ ’ * 



p27 01 .jpg 
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p27 03.jpg 

Red filter plus three exposure. 
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Sunny 16. It should print lighter to be best. I don’t know why it looks dark 
here. It is dark on the proof sheet. I exposed according to the light meter. 
Maybe it was too open and too much street shows. 

Perhaps It would be best to bracket each shot I really want to have a copy of 
done right. 

The meter isn’t always right. This is about one stop too dark. 
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p27 06.jpg Just right! 
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p27 10.jpg All photos were made from crops out of the proof sheets printed 
through the plastic sleeve. Focus was on the bush. 
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6X9 CAMERAS 
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Edgewood Day, Ilford Pan-F 50 
This written report was not ever made at the time the photographs were 
made and developed. I’d gotten sloppy with the journal entries. However, 
notes had been made in the little yellow notebook, and much in the black 
spiral bound darkroom notebook. 


Edgewood Day was August 29, Saturday, 2015. Ilford Pan F 50 film was 
used. The Zeiss Ikon f4.5 Nettar Anastigmat camera with the Kilo shutter was 
used. Two cameras were brought and the bag held more film. I was 
determined to use some of it up. There was bright sun and clouds. 


1. 1/50 f 16 Chicken shack. Infinity focus, small circle before the number. 

2. 1/50 f 16 Girls, infinity focus, medium circle. 

3. 1/50 f 16 SUN, Lemon aid . Big circle. 

4. 1/50 f 16 Sun behind me at 1pm. Infinity. Tents in a line. 

5. 1/50 f 16 Walker in front of Scouts. Focus was on the pole. I used the Hugo 
Meyer rangefinder, which is in feet. The camera lens is in meters. So it 
was not right. 25’ was used. That converts to 7.62meters. 25 meters is 82’ 

6. 1/50 f 16 Mr. Manka. 25 was used. The pole was focused on. No wonder 
he is out of focus. 

7. 1/50 f 16 Scout Boys. 30’, less than infinity, not 15’. This was better. 

8. 1/50 f5.6 137 Rescue, focus was at 30’ again, so it was less than infinity 
but not down to 15m. Too much light; the negative is darker than all the 
other ones and the print came out too light. 
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Development 

Film was processed the same afternoon as it was shot. Film was loaded onto 
a Patterson large flange reel, taped end first, and pushed in all the way. A 
little had to be wound normally at the end. 

Kodak D-76 1:1 50 ISO is 8 1/2 min at 68 degrees F. No pre rinse is 
recommended. 500ml or 250/250 is required. I use 600 = 300/300. Ice was 
used in the large measuring cup with 1:1 developer put into it in the normal 
sized measuring cup to cool from 74 degrees F room temperature to 68 
degrees. The big black timer was set to 8 1/2. I always start it after developer 
is in then bang & twirl. Seven turns are used every thirty seconds in five 
seconds. Ilford says to fix 2-5 min in their fixer. Kodak says 5-10 min. I use 
Kodak fixer and fix 10. Kodak has a 2-5 Rapid fixer but I do not have any. I 
measured out 600ml in a measuring cup to load into the tank. Otherwise you 
do not know how much to put in the tank to cover the single roll of film. The 
tank holds two rolls. Each film type has a different development time. I shot 3 
different film types. Film was washed 11 min then photo flow. No wipe was 
done, it dripped dry. I got all nice negatives and very clear leader. 

WOO! 

This film I developed is low contrast. More developing time can be added. Try 
1 1/2 min more or even more like 2 min. One guy on APUG used this film at 
60.8 degrees F in Rodinal 1:50, lOmin with continuous agitation and gets 
blocked highlights which are too black on the negatives. So it can get darker 
on the negative. 

from page 117 in the black spiral notebook 
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Page Twenty Nine 
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Edgewood Day, Delta ioo 

The Zeiss Ikon f4.5 Nettar Anastigmat camera was reloaded with a different 
film. Delta 100 was used. I’d never shot that film before. 


1. 1/100 fl 6 infinity Chicken Shack 

2. 1/100 f 16 infinity Looking left 

3. 1/100 fl 6 infinity. Fire Pit 

4. Side Pit. 

5. 1/100 f4.5 at 20’ focus, which is over 50 feet when 15+ meters is used. 
Inside tents. 

6. 1/50 f22 infinity. Wide shot of crowd. Go for depth of field. 

7. 1/50 f22 20’ focus or over 50 feet when 15+m is used on the lens. Crowd. 

8. 1/100 f16 20’. 137 Fire Truck + boy. Best exposure of all. 


Develop in D-76 1:1 12 min at 68 degrees F, tap water had to be used since I 
ran out of distilled water. 12 minuets is a long time. I wonder what it will look 
like? 20 second stop bath. 10 min fix. 11 + wash with hose in the tank. It took 
me 15 min to load the film in the tank. Some time to mix chemials. 12 to 
develop. 1 in & out of stop bath then load fixer. 10 fix. 10 wash. Flow 1 min. 
52 min in all. Not bad. Under an hour. Better than watching iPad TV. 

All right! Good negatives. They are a little better than the Pan F 50 ones - 
darker with more in the clear areas. The highlights - black areas - are too 
dense. No detail is in there without serious manipulations. Reduce 
development time 1 minuet at least. 
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Printing With Old Paper 

Printing paper will go dark with age. But, it can be treated to resist the getting 
dark and remain white. Potassium Bromide was used. Hopefully enough to 
use it. I tested all the papers I have from The Center for the Arts Darkroom 
closure. There were 11 boxes. A piece of each paper was put into fixer to get 
a white sample. Then a piece of each paper was put into developer for, at first 
2 minuets, later only 1 minuet, to develop and see how dark it gets. They 
mostly all got gray. Some more than others. The new chemical made some of 
them get white. 


One was a heavy box of 8x10 Arista EDU Ultra Paper FB VC Glossy, 100 
sheets I numbered as #4. Some of my manipulations made me think it could 
be used and I made test strips. Different contrast filters were used. 



b5 p29 02 neg.jpg was chosen to print. Tests were made. 
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The top one used a 4 
1/2 contrast filter, fll 
9, 12, 15 in 3x KBr 1 
min 


The middle one used 
a 3 1/2 contrast filter, 
fll 6, 9, 12 sec with 
lots of agitation. 3x 
KBr was used in the 
Dektol developer for 1 
minuet 


The bottom one used 
a 5 contrast filter, fll, 
12, 15, 18 sec and 3x 
KBr 1 minuet 
developing time. 
Vigorous agitation was 
used. 
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I was hoping to figure out which version to use by looking at the tests on the 
computer. 



The middle one used a 3 1/2 contrast filter, f 11 6, 9, 12 sec with lots of 
agitation. 3x KBr was used in the Dektol developer for 1 minuet. 

The middle section looks best so I’d like to try it perhaps at 9 or 10 seconds? 


The Straight Print 

A print first made from a test strip exposure chosen for good lights and darks 
is made without any manipulations. It is cropped full negative. No dodging or 
burning are done to it. The straight prints guides our next manipulations. 
What we do next is determined by the straight print. 
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I made one at fll for 9 seconds in Dektol with KBr 3x added for one minuet 
development time. The paper would not stay white for two minuets. The 
paper is fiber based and there is a lot of it so I wanted to try to use it. 



This is a 6x9 negative projected onto 8x10 inch paper. Not bad. The bottom 
right corner is too light and needs to be burned in some. The sky could use 
more exposure especially that top left corner. Maybe it could be lighter under 
the tent. Then, I didn’t like how the building was tilted and had to do 
something about that as well. Rotating the negative required me to crop in on 
the image some to get rid of white border areas. You can see some ripples in 
the paper along the top edge. When this print first dried overnight out in the 
open it looked like a potato chip. It was curled so much. 
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Another print just like this one was made one second longer to darken it 
some. It will go into Farmer’s Bleach to lighten the lights and the added 
exposure to darken the darks. 


Here is the finished dodged and burnt print. A longer time for the exposure 
and a smaller aperture for the light will make it easier to dodge and burn. 



The edges can be trimmed off. The print can be dry mounted on board. Then 
a matt can be added around the trimmed print. The whole thing then is put 
into a frame. 

An 8x10 like this is done in preparation for an 11x14. I have a lot of old paper 
that size, much more than the smaller size. Then I have a little bit of 16 x 20 
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to try using. That paper is so thin that it curled way badly, good thing I have 
experience with defeating curl on fiber paper now. 

The film was Ilford Delta 100 shot on Edgewood Day 2015. 

There ought to be a name for this type of print made with cropping, dodging, 
and burning. Not counting flattening. 

The Finished Print 

That will do for this size. A larger version will allow more accurate dodging. 

11x14 

f 16 was used for 24 seconds, the sky burnt in one more time, and the man 
under the tent was dodged a little bit with the wooden end of the wand. Paper 
#9 was used. 3x KBe. 1 min develop in Dektol 1:2 



It was photographed in bright sun so I had to darken the lights a little bit to get 
this image to match the actual print. The borders are really white on the print. 
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That was done in the morning of October 20, 2015. In the afternoon I printed 
16 x 20s. 

16 x 20 Print #i 

This was hard to do and it took a lot of muscle. Trays are huge. My sink only 
can hold three of them. Developer, stop bath, and fixer had to do. The fixer 
tray was lifted and put on top of the first two and the wash tray added. Even 
getting the paper is difficult. I cut off a quarter inch more than the width of my 
metal yard stick long ways to use for test strips. The package is rather 
unwieldy. 

The enlarger was cranked up as high as it goes. It bumped the top. The big 
easel is so thick that I could not get the picture wide enough to make a half 
inch margin. Three quarters of an inch was all I could do. The 105mm lens 
was used as earlier. 

That lens on an 8x10 was wrong. It is the reason the corners were too light. 
The negative isn’t that way. That lens is for 6x9 in 11x14 or 16x20, not 8x10. 

The pictures are HUGE and I love them! I really like making them. 
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The first 16x20 is on Arista EDU new paper RC VC of Edgewood Day, Delta 
100, Page 29, shot #2. October 20, 2015. #2 contrast filter, 105mm lens on 
the enlarger. 

The easel blades were set outside the image area in the cut off made by the 
negative carrier. The image is smaller than I thought it would be. The Bessler 
head is all the way up, then focused. The image could be larger if I put a thick 
board under the metal legs, say 2”, raising them above the base board. The 
easel is at least an inch higher. 

2” can be cut off a sheet of 16x20 paper long ways to use as test strips. 6x9 
does not fit onto 16x20 evenly. The metal ruler + 1/4 inch more was used to 
mark the back of the paper and it was cut with scissors. It made two test 
strips. That was before I bought the roller cutter. 

Dektol was mixed 1:2, 1 liter developer plus 2 liters water. Stop bath left over 
barely covered the tray so water was added to it. Fixer was enough if I rocked 
the tray. 
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Test strip #1: The lens was on fll with a #2 contrast filter. 20 seconds was 
given overall, 23, 26, 29, 32, 35. Way too dark. 

Test strip #2: f 16 worked better, 15 overall, 18, 21,24, 27. Try 25 with 
dodging and burning. 

Print #1. oops, the picture was cropped wrong, turned out nice though. 
Print #2. oops, filter was out. paper black. 

Print #3. 24 seconds full frame, burn in the sky, too difficult to dodge the 
man’s head - just the head, it got fuzzy around it, use retouch paint around 
the face? It may not take on glossy paper though. 

2” strips were cut off each sheet so there were some left over. 

Good Print. YEA! I need some coffee, man! THAT WAS HARD WORK! 


October 27, 2015 

$3000 was moved to my checking account today, at least I ordered it and it 
will be there Saturday or Monday. I found things on B&H that I think I need to 
mount and present my big prints. There is a Seal dry mount press, a tacking 
iron, dry mount tissue, the cooling metal thing but not any mounting board. I 
have to look around for that. B&H sells a lot of precut packages. I do not even 
know what size to use. 18 x 24 may be the best overall size for 6x9 negatives 
or the smallest anyway. 

I really want to enter shows with my prints through ESAL. 

Soon. Lots of smaller supplies are needed. 

The bulb in the enlarger blew just after making another print big and making 
two contact sheets for new negatives. No dry mount press will be bought this 
year. Blotter paper works and was put together for 16x20. 
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Page Thirty 
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Edgewood Day, F P 4 Plus 125 

The Voigtlander f3.5 camera was used to shoot two rolls of the same film. I 
hadn’t yet learned how to load it properly. One roll of film got crinkled along 
one edge. The film winder would unwind a lot. The red film window was loose 
and had to be glued later. It also had to be covered with cardboard and tape. 
A dummy roll of film was put together and I practiced with it until I learned 
how to set the film winder crank before closing the back cover. I read the 
instruction manual and that issue came up in every version of the manual. 
The trick is to push in the winder first. The door engages a groove. It will be 
tight or not right away. You will know if it is done right. You can feel it even 
before you lock the arrow button. The winder should NOT turn freely and 
unwind. Notes are in the yellow notebook. Make the cover lock click by 
pulling the button over. Try to pull open the back. 


1. 1/100 f3.5 Man. 6’ focus was wrong. I didn’t account for the lens being in 
Meters. Not in feet. I used the Hugo Meyer rangefinder, which is in feet, 
not meters. 6 feet is 1.83 meters and 6 meters is 19.7 feet! 

2. 1/100 f 16 infinity. Fireman’s tent long shot. 

3. 1/100 f 16 infinity. Sun got dim. Left of the tent. 

4. 1/100 f8 overcast. A little too much exposure. 

5. 1/100 f 11. I had to wait for the sun to shine on the side of the fire truck, 
2:07, close to the food tent, overcast, Sekonic Light was 80 with the high 
slide put in, 125 ISO, so I took this shot of the Food Tent again. 

6. 1/100 f 11. Light meter 80 125 ISO infinity. Fire Truck side view. 

7. 1/100 f 16, oops, 80 meter, 125 ISO, Beer Garden 

8. 1/100 fll, better, 80 meter, 125 ISO, Beer Garden 

This roll had trouble winding up; it was very loose and the film winder went 

backwards. The next roll I threaded in my hands so it was real tight. 
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Edgewood Day, F P 4 Plus 125 
Voigtlander f3.5. This is the crinkled film. The film winding crank was not 
pushed in prior to closing the back door I learned later. This film was 
unloaded in the darkroom after I went home. From the look of the edges of 
the films this can’t be a contact print. It has to be a computer scan. The heavy 
glass would make the film lay flatter than it shows on the narrow edges. 


1. 1/100 f 16 infinity. Crowd. 

2. 1/100 fl 6 infinity. Crowd. 

3. 1/100 f22 infinity. Crowd. Light was 320. This proof looks better. 

4. 1/100 f 16 infinity. Crowd. Ditto. 320. 

5. 1/100 f 16. focus was at 50’. That is just a little less than infinity on the 
lens, between it and 15m. 50’ IS 15m. I also may have closed the camera 
between shots after winding the film. That can cause the film to bulge 
inwards towards the lens. There is some out of focus in the center. 
Variability of the sunshine could cause this frame to be darker than the 
previous one. 

6. 1/100 f16 50’focus + a bit. Truck side view. Sun on film red window. 

7. 1/100 f 16 infinity. Other truck. 

8. 1/100 f 16 Truck side view. 


Develop two at once. Pages 30 & 31. August 31,2015. FP4 Plus 125. One 
roll was crinkled along the edge but I got it loaded. Hope. Hope. The other roll 
was perfect. 11 min D-76 1:1 tap water. Tall tapered cylinder was in the big 
pyrex bowl with ice water to cool it. 500 ml for each roll. I mixed 1150 ml. A 
chart exists for developing at a higher temperature. Now I know why. It is 
difficult to cool that much developer to 68. That chart - it is inside the box - 
uses 75 degrees for only 8 minuets. Results may be different. 68 is my 
standard so that is sought. 1150 was too much. 100 was removed. Looks 
great! 
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i 6 x 20 Print #2 



b5 p31 05 

Book 5, Page 31, Number 5 negative, 6x9, Taken with the Voigtlander f3.5. 
Left to right: 

f 16, 10 sec overall, 13, 16, 19, 22 
f 32, 6 sec overall, 6,9,12, 15 

f 32, 12 sec overall, 12, 15, 18, 21 

Enlarger head was at just below 20, using the 90 mm lens, no filter. 

Dektol 1:2 at 62 degrees, development was 1 1/2 min 
This is the new 16x20 RC Arista EDU paper. 
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Nov. 20, 2015, thursday, one more RC print is needed. 12 1/4x18 1/2”. The 
Agfa paper was used to layout with. That paper behaves like FB, it curled a 
lot. I did flatten it successfully. However, on the easel it is very uneven, 
bulging a lot even though the edges are held down. A matt would never 
flatten it successfully in a frame. It would have to be dry mounted I bet. 

FB paper is being shipped. I bought some 16x20 FB paper to try. New 
chemicals are needed. Tape was bought to stretch paper with to dry. Blotter 
papers and parchment papers have been cut, interleaved, and pressed flat. 
All is ready. 

The enlarger head is raised to just short of 20 inches. A 90mm f4.5 
Rodenstock lens is used. The easel blades are set to the lines drawn on the 
back of Agfa paper. The image is 12 1/4 x 18 1/2. Two inches will be cut off 
the long side of RC paper to test exposures with and to center the image on 
the paper. The image is outside the blades of the easel. 

Bumpy parts of the negative were cut off, not much. The negative holder 
masks a lot of the length, too. The lens was set to fl 6. It is most stiff to turn. 
Three trays were put into the sink. W, R, Gray, Developer, Stop Bath, & Fixer. 
80ml of Dektol remained. To it was added 160ml of water. It is just enough for 
one print. There isn’t any more at hand. There is hardly that much fixer. Half a 
gallon of stop remains likewise. 

On the bright side, test strips are plentiful and already cut. The 90mm lens 
casts a wide image on the filter in the tray, corners get cropped. No filter was 
used as a result. 

The straight print was done at 18 seconds f32. 

The Adjusted Print #2. The negative was rotated a lot; the enlarger head was 
raised from 19.7 to 20.65, f32, Time was reduced to 17. A hole was cut in a 
8x10 card and the white tent tops were burnt in 10 seconds. Could use more. 

I tried to center the women on the L&R. Development was 1 1/2 min = 
draining. Removed -10 seconds early, stop 30 sec, fix 3 min, wash 5 min, 
photoflow 1 min, drip dry. 

The three trays had to be changed in order to wash the prints. The gray fixer 
tray was lifted and set on top of the Red and White ones. A cream colored 


Film Photographs Text Book y 


241 



20I4"20I5 


tray was put into the sink and filled with water. Water was changed. The hose 
was on harder or faster than normal. After 5 min were up, it was drained and 
Photo Flow from a gallon milk jug was added. That tray had to be lifted and 
the PF put back into the jug. The print drains nicely in the tray. It is then hung 
on one clamp The clamp must penetrate the paper or the paper can slip out 
and fall. Prints dry rapidly and are flat. 

All of the trays of chemicals were dumped out and rinsed clean. The sink was 
wiped with a sponge and that was great fun. The negative - shiny side up- 
upside down - was put back into Book 5, Page 31. 

I had fallen into the enlarger, trying to trim the paper using the new roller 
cutter in the dark! One foot was up on the chair and the cutter on my knee. 
Not good. The image had to be refocused and repositioned etc. But I made it. 

Two prints have been done. Only one final print was made, not counting the 
straight print. The test strips were saved in Book 5 in a page sleeve taped 
onto white paper. That is a good way to record things. 


A lot of things have been bought. Selenium toner, Berg retouching paint, 
paper tape and a dispenser, enlarger bulbs, chemicals, film, washing tray, 
washing bin, plastic corners, archive tape, archive box to hold big prints, 
white gloves, interleave archive papers, anti newton glass negative carrier for 
6x9 or more ($), another rangefinder in meters, bleach, bromide, squeegee, 
basically everything I could think of except plastic gloves and better 
ventilation! 
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Saturday November 28, 2015 Penn State New Kensington ESAL Show 

My photographs are in it now. The print above was framed like the other one 
and put into the show today. I did it. Keep doing it. Do not quit. 




They were taken 
with my phone. 

The opening 
happened later 
than Edgewood 
Day. However, the 
printing 

information goes 
with the picture 
taking information 
of the same 
negatives. 
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Page Thirty Two 




KODVK «001X 


KODVK 


KODVI 
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October 5, 2015 Kodak Vigilant six-20 with Kodak Anastigmat Special f4.5 
lens in a Nol Supermatic shutter. Tri-x 400 film. 


1. Photo on top right of proof and top left of negative, Square Cafe Sidewalk. 
1/400 f8-11 Bright Sun 320 Shade 20, 80 average, focus was on the 
white umbrella at 60’ 

2. 1/400 f 16 infinity 320 Corner of East End & Sanders 

3. 1/400 f8-11 infinity 

4. 1/200 fll 

5. 1/200 f22 East End at Hutchinson, camera was in the shade 

6. 1/100 f32 same location as 5 

7. 1/400 f 16-22 infinity 320+1 edge Bridge Trees h 

8. 1/400 f32 Vertical 

This camera was patched a lot on the bellows but to no avail. I even had the 
bellows wrapped in a black cloth. Light flair from a leak spoiled all the shots. 
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Page Thirty Three 
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Oct. 15, 2015 3:40 PM Zeiss Ikon J65019 Compur Rapid Tessar f3.5 Kodak 
Tri-X 400 in Bright Sunlight 


1. 1/200 f22 

2. oops 

3. 1/200 f 16 

4. 1/200 f 16 

5. 1/200 f22 

6. 1/200 f 16 

7. 1/200 f 16 

8. 1/100 f 16 


infinity light was between 160/320 

infinity opened one stop 
infinity opened one stop 
East End Pair 

East End Pair. Flare on lens. 

1200 Block of East End Ave 
1200 Block of East End Ave 


Development was pulled a little bit by one minuet. More exposure was given 
to get the shadows. Lights were lowered by reducing development. 
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